g




|

1999 {

% DEOB

gl @z
Volume

&S5E00
mareui

January

3 @o) DRI PR
DRI GBB3WMOID

63063mIODOCL:

aEnbe qies. 8. eP06e®

®8sic ARO5D
Sosessic RESEN0

BlevEINES H@eLF FOL

FH6M6VF &@@66)8‘:

opH flut & eir:

sorBd eTav. . FogFuen
L. walFs TOLEHN
Am. gnlgpsT USITLIT

Arts Council of Sri Lanka
Kala Magazine

Editors:

Dr. S.G. Samarasinghe
Mahinda Ralapanawe
Rajendra Bandara




B e DHE) DHVERE®

6. BEESERM (C3MIE))

006 BEs BXEER BEEREN0 SNED SENdS Bmsiees (€ CENss)
&G a1es. 8. eR0E®

Qloolae deand)

2EX0 adEie B Comnes’

QXEESSIE, DEHENO (6EDD)

BvmInEHd HMeE Fenul
GCs. gwHws (HeameveurT)

FrBd wnuwsw allyewsry BrwéEs GsGrm (2.ugaevealrT)
FTBH eTad. &. FgHmien

ek s IevUEea

ST &M HHBSS f TEISHTS6T

ognGepsry uewLnyg (GFweTenrT)

Arts Council of Sri Lanka

K. Jayatilake (President)

Ven. Dr. Mapalagama Vipulasara Nayaka Thero (Vice-President)
Dr. S. G. Samarasinghe

Mahinda Ralapanawe

Kalasoori Arunthathi Sri Ranganathan

Rajendra Bandara (Secretary)

802006 :

EEEEIDHOEED DOEEE 6600NERD OLoRH.
Qunevarmey L sr1Cs aumuipsreuer e
Guard Stone from Watadage Polonnaruwa.



QO Eem0ed D6 DEE &
BDTIE) TNETBEND EroGG.

8. ePEED
EICIE) D

®@Enda@ &.8.0.0. 66000
e@n0g 6CDe)

EOBRSE, E3EEIE

GROERD DRIE 6DE08 B @D CHEDEIRE
EENBG BENRBER DOLGNOBIT)

Sri Lankan Drama in
English: Metamorphosis through Migration

- Prof. D.C.R.A. Goonetilleke

5-19

20 - 24

25 - 28

29 - 33

34 - 48



BIB®EE HORS

4 |




goIDY GomIeD DHBEHOD DERIIO ) HBDTDD HIBORND G
(S OIC~ 100y )

8006 mmdE g 485000
DD 9HmNn: B8 BSOS @ BDBHed
Op SO0 @ icsy ITOHD ROGS
DL CLEDD BMOTOIOR B&INE §5IEIE
ol PO00Rn ©dE. teBs OB Lo
DR EHE 0108 o eHin @ Grm DOLey
octO®C g O DD eRemds aSoL
DOATHE O 56d. tens’ abd amn GODG
(CHGODLH ® coOndD O B0 6Bn
DIEE) M BPVFO® 6BIOGOIOR HBHOD
B0 BcH 6O FOOIBHE CHRE. mB)
GOVERBE oiDE DHEHO® DEIIO M
BT NE DITBLNHD GFoB®D AL NEBDIEH),
DHO® emIOH Ol CPIDGET ®©BOD DH.
OemBs OB OREO ars B DH)EHOE
DEIO B BPDH D NTBND GoBRO BB
DT @DECOST GO 660 gORS 6CeOLs
Bcs ghIHG 6@IREMID BiOH @IDD
DBREOE DEIPD & DT DITEHD
BomE @D DO DR 6® B8end BE®
aoR;mE. vens’ O8E BEB8H0 gDes 6QDB
B850 @8R, RESEE DECIB BoeRie BB
®) &880 BECBERDO B GIDIOE OLE ok
BCE0 EBMmE gbIDm 8wmIRemO lal4a)
D¢ ePenls gt OO B¢ced.

O8De ansH0e

BEOG, HCOR B 6OIDEMER Y
M OES OLeEE Do 6DE BLoH
adderHE B8O By B85 aE @O
anes DFHOR CPME 650 GOOHD

68005 B1BOOE &8 B85)DB aqiec gL O
686D 65O GRS GIDOHD 3% enemd
BIRHCEES eridIemn o) 85O HORO
eaias O 6BE 6MICH BB HOHN HED.
RIS DT By aiéd 8CH emidIns’
DO 65 BREEROR OB gmB0Hm OO
geend cnE 0E) A i CEERT BT
obdn CIEAE GIOTE® HORO Bced. e®
BC®) HOE amd B¢ tmee B0 9BHESD
EOH® DOIOB eoCH 60D B ELED. BEBE
B850 g€ RC PDCIPBE TR HHOS
DrE HOOIOEds mD) MBROD 1085
Bon0s o0y O, 6550 ded sbHom
ARG Bcw @O POO® ead ¢E 8D
EORED GIDN0CHT o 8@d el oad o
o0 908 ELed. & B5)B0 6MICH RC DECI®
BSO0B 9m) eMIES O AEHER® Bm 90
eEREBs A BOR0 ePetd BE DOW 656s.
6emID0 6® DOWs) BOERE cLed Cie
0 DROn ads SO0 amd 8850
LS.

@S 0 BF HEHRE MO eEIEH EC
DEPH BBDHDOOS GIWIOB BRDE GO
Bdmons 1940 @msiOEE BGD 258508
B30T BB BOE BCHI B8 O1BH BO®O
QBER GANBOECH) OBNRHR NS DHEH
@@em®D 05 CEER) D8 o8 DeI®
£306GI0 DB @i EDIOD MB & 6MOTOL
BE2¢cH e0n®I0 CHEI B DSESHOBHSS
S5O BR. & and ' 9D BCHS DOD



@ AMDIOEO DS OB RE BOOD BIBA®
P 300 nHBD @IE DI HOVDLY BHDICI
H60. o688 Do 00 AEDHER® P BES®
oeld 6DE @ COBRPIC aBoE) OF) OLDOES
BCBE Ene® B0 OOBT 6@ICI ad amO
oF® OOME 6em ERD ¢cd By coly
RO EHE CIEDIEE), DO® QPIishew
6®BI1BHE ale®?d 6. 6CHH SA0B @
DO 6®F g6 OIOIRD .gIBH® DCI®
Bo@HRHS QITm @D 686D O GO OIE,
@0, @&y ® SED 6E VBT E Glo®
6D. 9B OOEEDS NADEC OB ®EIerd

eDO® GUHOE VOWE 6:IBOEH. BBEO"

2750 o®en @eh O@IeheE ®) B8BE0 5o
O0en & DIEEHR® DDeHO CRIMGEC 6RE
6o@md Hed. 60 eI® &HFOO0n ®FE
GODeROE 6endsy GHNHOT OOED
B0 aif D85 SRdE eaHIOD
POCeRE®R GFHimdn 8D RERHWLD
@D B eads ac oDomm OB ®O0R0
0558 28 8H @ a1 @. aron®D0 6®@IB. VIS
B0®. 01808 ® @0 1D qLeERD QO CIOBE
6® B¢m) ¢EeRIA 60 OFHO Lo 8B
o RS Dcerisna He) JOIC DEED
0 PEErs Bie D50 i@ aain
DE OOB. © BHE0 6EIC) a8 GOOS B
HO0E aoeds 1/8 o o O oo o8
1@ ® 8 Brr0 17.5 ® 8RIseE @lo@d
s086. &8 PG PHED e®MES By qié€dO
0B O 60O gy EO0GE 8@ Biods
e ®00® B0 66d. 60 BoELm DCIBCHH
0®ab e eena® qeeS S 3/8 80 VR CTEN
888D S8R0 IR0 and 60N
ed.

616008 19 CEE) 8D 860 53608
DHEO OMEDIO e GIDIOBE @D CWEN
ad 9o dSHOE CAIH BERAOE &) B
DB 65 gemms SL0Hh GRIARY §os)

O DOEH)DOE ®ROH® IOI® PGS Clontels
IGCH VB 6065 HEQT R BAGEO
BCH qIRdn gbIOBE afd ¢ Bcoe
D060 HE® ool 6mI0 qiElesic BO®
6805 IDIOKRDOG * DI Hoerisnende
BE00 ® HCOR B2 eCNTETE BB DD
OODHBRO O®H gif) DOT 686HD amo
60nsied 8DOM HED GO GIeEed & HMPIE
@D HED. HEMCED 6EH PE® O &®
580 &SO0ewd BB qent OO D
08 B¢t O8r. © BRIT B DEI® Bo@BH B
il codHes PO @TD O 60w,
EPEREM BWICY BC DCIDERE LmEBE S eiCeh
@60 BDOGE Ao i DD OB e
BEE aOSHHO D) BeBEOMBDOT; CRICH
DB OiEe. 888 DEIPG BBE BIe®s5 &)
® 68E), 6mI0 6OD DDIGD MEePsc Diged.
B0 Bmiis 55 agnog aifHcde
858 g DOES & o 9B RS DEI®
HO0BE gleEe 6D Hed. eeIBEITIHOL
AEOD®OBRE ®) OOTOE LWL geRs
08 DIV FO0ED 68 BCHI GMICE HCHSs
6RED oG M8r. 8a® Oi68 B aen
DCIIBVRE ®) & Po) DED HS @y SA0BEE

B@IC) Bed. venn OB d®gden DEIPEEHE® .

QDB gOE ®MOREHO D8 Ol 63168.

BOBLCITHOECDEHE WIS iy DHHORD
BWIC) Bem DEIVG 6RDC OF MOMERE
0 0OOMEDD 6IC) Hedd DCIBHRD DR
DORE DN GIMIOHE O5IOE. &8 ®EENE
®5) 80 e@EI gid Bc®S HO0® 6RIOD
500 gLeE® 6t Aamde iE. @10 ®) &
DED® 60 MY VIRCHS gEod. ¥
BCH) HODD) BE 010 OHO® ad ord Ead
HARB. &8 DEIREOSE AMDE aOE MIBeRS
B0 Ome0Od ©H cTd doded BmnSO
©8Ren® &HO0r aud 6O 8. O
9n€s B8@® 6EE eI EBC NS AN



HOOnw aifl amnod of 0560 Clokl e}
RORO0® emO gy, Leas ERRIEY
BHROD BEIB BeedinG qens O HO)
200E eOaE ed. 0bdm EDERSEE aog
DmEE OB OHBBO Gen abo® 690®
O =P Bane On LED §or &
Dedent ancI 5Hed. OB DeIP s Do
e o o8 HBe qiegs ne Qo
OLO8 DB emeses. & R8O areds 1/1665
OBan 8 A DR Bme) i BB een]
DDORE 08 @ SO0 e®n DO
DEeDBSH °.

DEERY ® 8OOMED DHBHO® DEIEOS
Ocy RDVO o opmEn 66w
eEECITOOL HPrHE 605 6® cem
8RNe®I COD e®B®IE HHIO ®vas &
0T MOD) BE DO 60es. ¢C 6 68D
GIBH 0BPRD aaTold CiEB® b
obEIecshH B®IO GO ®YOD
OO0 CiIvne HOr8m BRIOE®
e®ecH) 6M¢c Heand. o qic aiwiess
e ® @10 3ED VCIPOT Om By amod
OB ©SRG D®OE BED BRI OB & 6
ao® ong 68 O 5O ede®ds 66I€ emBS.
NSHHE® PHEHRD HITOO DCIODE ODI®
OB 608 Dié Hed. B8 annold OcL1edD
DIROODCECCHHE O®IO 6@IDDLOEDE
D606 6T 90 ® HE O OLD
L8 Do H51® adeE8 GImOormd
®® 6@DNBEOE DTS DSHO M B 8
oD OLEHE ETOMRE. 68 IO BM BCHI
ROTOE oI S cOrav¢ @CHO
?ODHEO 605 DS OB GOF R0 BN
em0 qiEies’ O058 Duid POHE DO eCes.
®®) DHORDE 08 6T COIOR Biem®
6RO ome BE DEIGm H® MO aLEiess
eROOCEESH. SerEtNRIns BI® SHWI gm0
0OE®O COEim) OO DTS RE® & BE

OFmO) asicRn " e GEHEO DEwH
SOAOGE O B0n 906 eBomg Mo
0n0E DG OIBBeRHT DB HNEINZ
HedeIOE DS Do) OO ©n
OLERBEEE MIDIOKHO & BEE BB MmBB)
emI0 B POW o6y,

BI®IDBeny RO DOBHD DHHow
eRDBE®E 6cedE EBDIMIO 6EKO
8O0 ¢ B 0OEs TSRS @ Dy
OCHRD HOE (®0S) and @8 dod ®H@)
e MBeds & em abes ¢e b
nBFIRE 01 08 EeR. veny OB (1O
B EE NBIDD MMOED BBBIHI DEIHORO
OB »0BE god & amo aqion® O S ab
eCoL 6mMT 6CH HOIOH eHI oetdw
9@ 1H9® $as! OB aOE 6mIO 6M7F e3¢
00 §ed. 6035 BEd abes B0 BHHIOG
18 ®) @0 BaMmeds 6B ¢ Cid BFE
e 64 gdmie 6580 6t 6®IES
Qo) 6® DEIH B OB HOOST D) @F. eBEED
ot D00 PHHG eIemd O DHe
CIARD S gEo oD & em@s GO
BO08HeMICH B¢ DO DEIBRH S & 5 B0
8508 €O gey Do OOF emIfs &
28008 @0 MHBOE BEed. 6® memDIC
On0 0 ©cRD v@es @ ® &
Baahns B8S 60 M) emO Hed. B &
0o QOB idd. OB, BB GENE) M)
COE @0 0» CO3B® OB BRM 6OH 8MIE TS
Dead @ 6mID) OB0 VeHDd ) BdEe
R 6LeOTND ®O BOOD ®m O
BEmEnd 00 BEG BHEmIO 6MES G
DEIB) CIBA® 6CHE BLods edId ®ORS!.
O3y wQE0 D5IBerd B e b uHEE
018 o6 D cPgdrc 9B 6. BO 8ed
DTS eNES 6DEERTINO MO emIE) Bng"
208 HIcTeDn HOD Besen EOF @0
000 §Rewmid enn &R DTHen®



BEODOD @C. 6066 Bt OH Q¢ DTE
CIBAG Om CMReDs B5D® aif®d KRER
£® OHE. POBE0 VoS EDI MLEBO Gbex
85 VOS B QIBEOG B BF ONOL 617
o qoas DiT9d s B0 DOTe®ICHRO
c®n @Ed.%)

ePeEm 8508 aréR0 BHICIDLT MO BE
s cadd oned BD6GE arnRH®@ oD
@C o5 GEO PRPOY BDOORWE ©LOE
OO 6mIONOL ®BED, WO By GESeHN,
8 063.8. DEE POm @) KR BEH0 BE
ODE B eDenE 60D LS mHE XD 8B
CORET B0 DY QOH O CLRE eMIES
®EEmIO BICIOE DCIDBTE 6® BCHI HHO®)

60 a8 amO BHZDO @e@® EMO:

DEIBEE 9OC eDCOHBOSHE ODLSH Beannmi@
B850 019 @IDI0EE DCIVOT QO CLOOD
o Beh. ocnsl Y DAY Codbs @C O
£306RI®EEE BT ¢t BOO0 cOBCLA AT
Dem@0 80N 60D HEDHO
6RE HCHOE 6xNOD Do 2 DIFH
PomIed® gcoHmd HOIOE domd O
208000 By HES6 B0RBMBs D8s 80
05815 DCP B6EI0 DO HORE 6®IED
595 DO® O 65HEERS HHOOL 6D.
B0H 00 By BE8 80a0T & HERe
B0BE0eE aon GEBern 8 808 aldef
oo H8F 6ne D0 RE SI0BB0D DEI®
t306@i® B® B0 o HCcand. enemd OIE
® ®10 BEarnd Bg Qo8 . q0d, B®O
6e08), HOLBD) qrdd ® B0 6EE GMIER
5H0) ODEHOED VIR 5o ady
HesOn Baanmd ® BLéh¢ o) 6m0 DY
q1ee0 @ BER MBOO ©EE VG
OnEn0 ese @ °

B0 aOHOL MBTE QEICND® BOMO 68
E@0s B ®OeRHE o ou.D.
PobemI e 58 ©10h 800D

6EBenNEOS LAY DEHOLD aIneHd
Hedn DEI® omed B0 0CH HOmMBH
B8 O8S aORHM BOD B¢ BOS BES
perE 608 oo (Lwed. DD aoI®an
eEEOE ed¢, a0, ¥YB®. DO, 6 o
MO0 0OH BEOE 60I6) BOR KD son
M DRDEDRD ) € DoedBRD &1 emey
emI0) &R BReeds OITTNE CHORDO B5d
@e® OHmOT OPg OO HISHHRNO &)
OEHn 866 BnD OB DIRKE DHATD.
6063 06 ePIOIBE! BREMS MLOBDD Gld
amd BrRE OB ODE) 60 PO BEHE
8000 DCI® WBH®E o Dyl HmOmGO
oge 7. aim® DO e@LE 56 IBQLIED
DEI® £06GI0 RE OMMNODE ODE
Seasnd amd 86X o a0 YOGS
o) NOmEES OO M8 Hen a¢ Op O
B85 ® Med @Drid e®mIt aINEE 8H®
OB G.

@0ee85® B0, cOqidid ® COond O
800802 5000 RC VNEHDD eedd
o 500 DTHOE DI oedIRGT B
5D B0@AHH BEDCD DOH BC BEBI®O
8dedembEe e Blcam. 6mIOn oL
BHOOEE 6® By 20 en€D Ser. 8 au
D01 €OHnrm Adow ®BO: 60 &0
B800E eeE0 g8) 6 MSeRs OBE
aoes DRV BHEHOOE 80 e0es. RO,
go eaj Q¢ B8 @ ci@d &0 BOEEY
0O OB ® B8 DIDE e®ICT DO
0B DCIPRE BR®OH HESED &b
2808 QTDO 6keesl & Bm e@ED BE
odeRIET BOwenmdd (Hydrous
Magnesite) g&og) Qco®r @10 DEIDED
On aCes B8 AN 6mIO HedD
BID50 B8EeDERG & 6@dc GEL RRRT
00m) emI0 BHE® gic e OCARE
B®I0eRE BOGIm DB BoraBe 8EDCO



YoNE HB5 Cmunon, & gBwen]
POSIE Bom) CHE M BEnons ecso
P QLD el HOR 6068 o HLeed
Do 0. " HED BE6HEHO e @508
Dm® (O t3O00 BEBOC 565 B@e eumn®s
QDOG. 68 HCH CAOL B BE GG O
B @0 Bepemons 0g 6ne o) 600 BLE0es
OO 6@IE) 6ed. e¢hn tIO0enE BB6RIES
ELEenmA0 (i) Qe BLOL BoewinnE qib
o0 08 GIRIDs BMHHE BEOOG 24 e
bo) WD eoess. mp)’tﬁos ®680 oo
Lo nB 6l o® DCH0n BE® eeOHMeEn 6mId)
aque .

o® qbDenvd? By qén @c cdens B
0ObE O Cugdos B0 ©o®In
DIORHH® HRemD aqoes S0I1end
BAICH GE DECIP SO0rE E@IhOaL®HO
Bodens BmI0nh eDas) Ewe eoeds.
6B BB ID® 563) ®e@mOI® BB DeiBende
@680 ewic) mb PnE qIeEsn gm Ba®
SO0 eELO qib 985 6COEECIOD ®)
@O@emB EH ondde aiuf D8 SO0 SO
DE)) HORE wen 0OBg @um DD 6Hes.
ebEecdied ©) @mBRDenE aif DCI®
500 BOE DR 500w HnnRds QEmnd
e@e) 6ed. aen®do 6E8 QOIHERLHE
©106 onedin ORDG ano aey OGO,
GECHed eoacon OBr ® 6 IR
Becr 0o pogonn HoE SIedy
ey Deae CiqMna 18 oogy Ao
He 6005 DOASOOH O Q1A 0 B86®
OB .

eoss 6E6H0 OB qrordB s emN0D B
DEPGE BREHO ALBB0 MB M HDGELS
aPes eanen’ eDent BHTEH HOL By
Ao I 60D qO8 s DEI® Doerion
HDEDH0 605 qLEies QP 6B HEICIE
asn o s OcE ©olg D8 Ee0

Beced. qnsic mEI0EDI® O 6EEd DE)
BEnOn@s owmBs qblenBE c@ere ®eh
DCIPRB G B8 DEIE CiEd B B5)E®
ae oon@ HEFOI e quoe 9 e®
DIeeDBeYecHn BOFeRHER Dm0 By
DOEISH@E BCHI B & DEBGEES 6O 6O
oamlE B0 o® a8dr 2B 6Besn. OB
DIECODEECH e Brd a8 BED 8108D
BEIE DHMEODER B DEIBE 5OM) DE
200 emoE0l BHCRER HRDs DidS.
eBEHE ePenBs® 801D eandt ) 6SiL
e H8S "©N@Ivs CHrO Qs OO
D058 90 6en D8 BB SO Gwentd
60 E&) 56N BDRD eDIeCCRS. g
gecy Oged ® BRIOIOVER BewISHA
BCcH) 0Om) B0 adwd & Hyes !
09eby 60HMI0 CEDs BuEHOC BcT
B6H oo D OO Gced, e®
DIROLEESCEBEERD OBm @TO OGS
eEDO LiEeD® OMeCd mIgeE oD
BESmHOEB S 2 5 BP0 Hhom DID36HE OB
oI BEOOHSC OORME 6510 DO SDIHO
655 BERIG OMNMONDER BCHE DD
ORI OIOERD bl ewe B gLéed
D0@E6) BCH B 6D DEIBRE 8RE D
Ba8DC MO BE O 6CIESS.

aea and G508 qIe® HCH PR M
DR o DoI6) CaB0GE MEmI HOe
BLOH @B BTH0H0 6Hod aoss
eCRT¢ emed. eRends SL0Mh abDO®O
aesl eOmd tieenn BB ey
HCoRY ) OBDTOIR eI anRs B8
OO B5)D® emIOEOEES, O DeED
B8w0oen INEH® SnDPDEES ®e@s®
@6EIT DO BBeHEE HEme DNORED
e@OL S men RCIPBE 6D Ca8dEE 6N
DE PO evenn DidH, FoBmE 65O
B3IOCH) 8CNEHE® KD HHE 00T BN



DOQAHOERE G B0 DI WeRI® PO
OO RECH Qe BED DCIOOE IO
@D OO0 6® ®cH) qod HEAy ecn
®DERBCH ® HCoHE OO DIHTEH e
aOReHEE exIc) B odedesn DCI®
AeHBEBSTEOS BOROD OLHG.

OO’ Q&) DI BH® DSIERNE qénH @C
85005 OH0® EQNED ADEOL 6MIES
AIOTEID 6O}, DEIO Be@BHERE alo®)
cOEE o BEHD S5O190D HE @O BO
DVIDE 6EHND DO 60EH, DI M) BHE®
D6 amd Bchn Odc O by
OO0 ®® cojegoem (catalyst) o®s
DECHOH ERY O3S Bm) BEC @) OD
gm0 6000 H®O Oy DORITHERE HELE
B0 8106 B5IHOLS eed] 6CenNE eBOLH
EBBE 0D @ Doley CLHBD Bl es6ss
ROE 0y RO B 0y ERD® d®O
DEHHRDO 6HRERD 660 @S CHegon
cOH30 MNOMERE FENenH OHYPOS B¢
60 O €OHXOE OIOE MTIBD DOL
emMEEONEID SO M0 6P . &
50 6001H o VCIPKD oDETDO
DHEREHE DT BeE RPX 6EEO BCHS
D5es i@ ® DO 6LI0) BB COIBRS
GeDd BEM KOG 6MES B 60 MBBAE V.
ee®m’ 80 Ba® DI nHDO B 6o
6®I OLE ecamO QL CCDHE B GDOINERT
e 68 B0 MHBD Beed. PN
DEIPBE 60DmI BORO 660 £H DEIBD O
DIREST 6MICH emol 6mI0 DIDX @6 DY
amo g8 Hn)c o, @gY.oe0l & BE
eo@ BiHct RO BEemIO MmEHBOC B¢ed
%) Beny 6BeEE DCIDHDO MICIDY BRD
cOB0S amno Bedo B OB DRDD
eEeEon o GBS ML DOl LD
80 @0 emOn0. 6ReEOnsl PO By

-10-

06 D5IE CIBART R DICWT BBB)OL
GMIED qrow®Imo OIESICION)
DEIBEIEOITIREOS BL VLIPS HBi8QH

DeIS BT O Oy qrledd GO onO® ere
0OHR0 A DOT ©5)eO6sS.

8o b0 arr O eae® Do
DRSO 1086 oS HERAOSC 8508 qi1eed
gee 09 008 8@® 2¢® BOYOS 6wIC)
6®ES BEemE 6mIO 60D aLb) DO evess.
c0eB50 #IBS Y BDHIOBE ©iBE
HeTnE OCHI 6MIES qrecy QO B0 damd
D@ ecd OO aROIMNERT OBEDO®SS
DEIPEDO B¢ OHOEC B& emI0 60D e
8fe QOEDHs o0 0 DEM BPn H&o
0o qeEo Do RE. @8 0ud don g
56810 &5O0ns ) BmE »OQOTC enleds
S aid®0 e O 008 Bnead oudd
enE 600 6en Hed . ao® eed
B®I0DEE 6® DEIG @DHEI MEE B108
Denn 66 ® By qiled® cagde
IRBEERO 60D O® VER® 5B BHYEOE
DIDIERTIC qRE Hedm PO EOn ®BG.
eCcOEBCIOL OO aif) Oos Ona e®
BCH) BRICE Henarw O agmd &b
RDOICERS Bedn NCOET Hewmg Oxd
DEEXE CLITeO® OF edIEH0Om aqic qLEiess
R8O aEed® @¢ ePOL8 By 60LcH OB
20 ceg ®

b amedoan -

DCI® oewId RO @® OFO SLOHH®
GO0 qus B 8508 6cH HMODHEO
@63 2008 HOG BDE OB GIDIOD BLOE
60N 0L HROFTeS 9MPEE alOGeRd.
Qs DO O Ec OO DBV
eRends 80 B8 By and HE, B8, O,
20, 3¢, 6DIR M HE o a®r OO HHE®O



O6E CID oow &3O Hed. e® BHMe
08 6DeEsI® SaBIRERAE HHO LR®
GRE® MMEmN emID il O eoeHd DO
OIM® 0N DOeOD 8 GIMIOE ®LS
Oon DO 'R ® o) HO® De O
E06E ® DY O PP HHde cH®"
QB e8ly BB coen aif BOEHord
9DIPH® OicHs oind H®ed
DOmeEos DOAHROERE ¢S OIS
GE8s DG T OMBE OB o abDerH2e
Cridn ¢RO 6cd 8T8 ¢ 6mES DHOOL
0D D eves.

e@IDY HOOES QLed® LMD 6DeHDS
0 6 oo OO 667
POSOREOETc eI Mf On 5O
Oens) 6308) DAE 6ERHE DM 6mIO qLEiess
G e®] @10 ey B8omdl HOR b
D550 DERIBDT DO 6ONS By qrée®
D0@K) BCHIG P 6@ets HOGE (orpiment)
em] @HDOFE MEHEO MHE eReHEDS O
DOQTOHE OBl e®MDY 6B erInx &
DEeHDE 0O) & 6OxDO HOBE 68T
BDEDRFE 6 DAE D). GLond®OO 6®IDY
B0 abes HO® @I MER0 enIOBBeds
e®ess D50 g 850 ade.

D BLOG B 6006 HDE GIDIORH
eOnd . qdDded 6C.a. BOSEOROT
g1o5c mEION® Bem) RERIOE OLOM
OO acHs B 60 eIl @®
BBGE ® Of), D& 60 6B 6em GO B0
CMIC®EBELE, OTEmIO 6CI0M eHES qROI
DEOO DO SLOE BIC) OB MO ¥ Sens
ELOH adenBE 0108 INBHO® BDEID
8P D0d B¢ BEmmO BOeIEBMORH

emEE DOLE OE0 and 8 BTHOE Be

SL10L6 BCHI eSS BE0ED aid 80rE
5005 60 Hed *.

-11-

o0 BimOLs B85 S0 HNO®I BOD)
Q¢ D0 BOMRT & 0O SIME ©ed
emIO®Y; GIDIOR 6eHDs Boinsin) QSw.
806 ¢ BHE ememEREL, Diaen enE ®) OF
c®BE 0o GIEK HEHRD @D MIES 6@IN
aRd) g 60E CHETHE P® 200 Be®O
B806¢c 010 DO &) 0DIH® & 5)O6) B0
Doy emfs Ot B¢ B5es O ¢
eO5HO MO OB O3 cnd B &0 aib)
DceadCl@ e ok § HOE o8 cLEOEY
REDO gOG3 PO OLOIE BBREDO0 AT @E
2 o® POOIHIE een] BE SO OB
s gm0 08 aif gqdn end oo DO
H0O SO eoE NE®T Do OHHO
aondec 856 OHa.

0O BLOLG B363 6000 DO BEO VBRS
BHHCRTE o0, q@piges 6C.6.
BOSEOR B8 g ¢ QRIOEDI® BOmIO
OIOE B108H BOeDIon oCcHs B
@IIOR0 Vede HO. DEFesd EIDD,
0FcPOR M e@EDICERL OO £OB® 6B OB
6e® R0 6MES ¢ MBS DGR
DO OLDIR HOCE O MB@ ¥, B0 gPHOL
eEDY aRoL B8CI0&N emeEs g
B¢, B0 eDSH®IGEERL. OO ClE@ ®
008 DB 05 ¢OH20 BHOG Di&esdr @Y
6P® o0 MmO aRo) M8 ¥ ngeds
DO OO0 D DOOH O DO PO eco
o6 . &6 On)c BEs@O sbedehdE s
e®nED Hedy DHOILMORD 658 on
goORensHE D5)B5)DOOED 6@IC) e aLd
D@ OO MErS DBR eRED '®IDS gD
a8 O eces *.

80 condbinsd B8rded BF MOREEHE
OB 600 OB BET DI BE BB
5D 6]y DD Pam) HEHO 8O i
O0E onR INEHO® DRI GCH) qOGe3



Ben OF) OLMGM BICEOD qLEes IEEoeB
eOBE OSHDHOEEEH V. 6BsEM NERIOD
®) HORE O O3y 0PoIEs By
DOPIOHHE RC®H) 0)ODH) B DO 68
aOAROB R O 6EOHS BEIG BHCRB T
GMIES OB O 6D, &G cR® 6¢b BHeed
O @Y PHE O @Y HE HORJG
EEComE® RS 6t ene®mI ¢ Brc® cH®s
S5 Dd@Ime HOO)........... B ampebs
B30 60 Clwedn @0 6® auds
0D oD &Bed ¥ 886G § NHEGo®
Oged DEWO Grsl By D0 eBend BLedE
B®I0 0T DEHH ¢ 6® M DO BCHS DD
amo 68 ool DOY 6cId BE® 8B c&)
20T HEL) QDS By DOBISHEO
BEHOLST AOTEN................ IO EOOLHO
CHRERM DB YRYE BOBHC GI1EB 6mI1Ee®mE)
€ orRC. PnE g€ ceDE DORED 605 )
SO CODHEOD............. oD &E®
BERED MOPEDIOD NERBE® MBS 6O DHS
COB® 6RIe®T €00 BeCEr 0O
CIODHO gL BEOIH DE MHR. OGS
EDHR GODOERE e0I® ®) 8l8rs edec
BRCm) HN BRI DRTEOS ERIOHHO
oG B85 o O o 88 DIRG &Y
DOE e®&n @FEWIH QECBOETIC aEE)
T DO LB GBI BHE OIDG. OB DHOW
95 B@d 6ER0 RO remIO MEe@s
HBE GOes ey O OB BYS ICIBEOD
5ed. Cens DOEGOR DORITHE BICH)
DIEGEO® MOBHKED 085D ePer®d Og
DIEEEE 80 qiordy 6C0 RIoT ¥
6760, 6ReHI i aBmEEE 0B 6® By
DEIE BEM DN DE OO emIOHOL
®EEn OOH. OIS Oged DIREREE
eRI® €K H® BERCH Twedn
BEmH0OEE Oons o HRE DBT CL1OQERS
emEs; 0IERCmPDES &6 LEIPaly @¢

-12-

DBO BCHT DO QL) B@DGERS &5 Bemy
e® 0 EBRTID SLOMHO® BENOEOOE S
omd. ¥ 8081500 BBeHE O
@sdnl 6ERND KIREDD YTIEOherse
6301 M DOLE) BEHT DD B0 &8 "o
emL ¢l BRERT B BLERE" 1Y BSHOEO
690 BEE0® m E1BHE HEBHE GLae
600 HEHOE qeEod EED . eds®
c@ecdi @redé O IJIGDIE DLEeDD
SEAHROTDOERHES 08 BERGE SqF
8681 ecsm 6637 BB RS HOOMOG
05108 NEeRORS afm @C edd
My BCHSD Hedn DOT 6oes . od
E0FH 5 aLATEED im0 DO@A) BCHI
NECo®® DI DO e® DEMOsLH
BMES HBEOED. ©e®sl tNEC®® MDD
ogm OO D0 MBBO goerld
emIDHNE; oD BEO PRG H® emIed. GrHsic
mEIOEI® eom) BDE8OHIH Crdo
BEOIREEEHE oRa qdRie @IBend
&880 B0 coe D) fdedenn B
BEDREOLHE BOBHEOR /EITTDG) 608
EDIOEI BLOH BDeDIOND agud "Osidg
@OIE) @GS NE@OS® DBIOD) @O
O oo e Y. oy Qoo By
GE8enn B . 8. &HEd oo 6® Bcm)
OBieE DY QEERT EGS O gROID
@) P DEIE 6D Hed. O gRHOL
Eo®IeE DOR OeCGHRT ELED® QOLO®F
18 G00bn PHS cOOEaE O10H
aPReOHE B8O 8oy D8s ades O6)
OLOI@ NCIBTHO g B8HE Bd .
@A 9m) B8 @FIm) B CL0H 6O
B BCHI HBm BE OB D OB MEO 6D6mDS
BRIDTORTE €O OB) SIHIGES GICIOD
DG, OO GODDH @) By DEID
@DH DOLE BIEIOl §INOB DB LD
Dededmd PO OBE MO DO @E OB



oL@ BEDO®E GIIOE @Y GMIOHOL
¢TI qraies’ B0 B¢ 600t GIDIOEHDS.
@5 DEH0 DOH BDE 'O N0 MO
DEE B PE® 8 gm0 &® ENEEG® 6m]
OO0 RTIAD OFHO aim. SLOH BRIV
aod 8 BOe oitd® Sood® BDEIO
DB R QM DO BC By GE6 aE

lan0 HDRE] 006, 8K O, LMIE B8O -

BNERDE®, (W AFHEH, QOLBF, O

| e00®- e 6l B5HE MBS @RI AWM

ECH BnEdH ¥ eaNenidD S cOBE
ands NER-MPDES @A O @M
£ DEET Hdes 6m1ednED 8D B¢
O e BOMBES & amnd OIOEHES @
On) oL@ @0 B¢l cdnd 8 QoL BLmLEO
AR5 DOSMBE DO 6065, Heme qrond
QOIREERTE @ BE OF) LIRS LA
68y GO 80eEs &) Ot BORTOE
B0 eOHDIDOMEEHE 66 O DOTFNO
aon@ 680 oBo .

®0 gm0 o) By GBEBeund ©.8.
NG POmICE DEEIGO0 aud OF) OImIE
B30 @MBBO MO e ad ¢ad Of),
O @10 6068RE BENBECITNOLED BBomd
BER A a5 ®8ED. AHHOO @@
600 860 ondHoEI BB MI0eBEET o8
@0 deGerns ®8Pm amo NK® b
DD BE O BB CIBD BES BRSO
and 008 B¢ BEEY On CLOKD
EDIDBO0 8edn. 6BODLECT Of) OLMLA
BEH00E 290 R 0MNDBT AL
ENOROL BBEIDD M DKL SLOMH
@085 DH)EHOE DEID BC®I 50m @8I0
ad Obem B8EDCO WO® @C DEBIDO
s8edeMmOEs 6ogd a8 ®OLORO aad
98 DMOR@ BCH) O, BOBE ® HEC0P
O® cO3@ OODMIDO quE VO MICH
®HHEO® Ded *.

13-

e OoINGO0 B BERNCCITHOL YODERE 6RHE
oamEe g0 qosl A5E6OR0EESS
HTS00 O 6O aLsies DRI &)
DReny B e0ey. 6® LT HED
60e0BSE CHQODLE BHPREE o Ly
@t DbEE 6d) Fo0 ¢THO @IeDT6s
9mIPE DEINOHBH. ey 6B HOE
eRED e®] B e HE LIOIG CRPDE
g6 610 608 aisies 9m) B85 6EED
Di0en HE gPbn 5B GIVERS EVIOT D)
@C @®ers. '6dbr Bamus 8§ RQTed
HERO o Bid 6¢ Bmd 0Bd il s
eBd codn BEmOens 6® O B®ICH
20801 60 Y. B0 aPnob HE OLo® Bmed
emI00E DS GIMORST H60BS oed
OO emION 0L ®BeS. IS¢ HBIOEEND
om0 a®diaes ec.c. BRsEod D8E
0@ B0 ©0eDI0iDD &n BEHOGDO
a5 8nc OIE 60D A BRI OGS NSO
@ EOCES B o OO HE CLmad Eed *.
o, 8. HH)FE oo Son 608 Bac BiE
DReES dic O qodn, EOF PBHO® e®I
O08h EPICMIER! OVHEDIO ag®OD
MBeOS5E HE OLHIE OB eHOOD BB E”.
o6 6POH PBEDHCHND oD D&
DO BDOMOD IHEHD® gEed®HE
6G@ICIOES DD BB BCH D 8D DOLNS ..
Do DbHgmeEonr HLHE 08 DOETDHE
6B 9m) B8E® OPTDTE O DDH.

B60® OIS DEINOBS HRDD DD OIOLEN
D0 oD gDRGED gom O©»
OB OBOERE 6MIEC OO 6RIemT
a8eds ®mMED) BE DO 686eH. @M DOR
BEREO BRICH RC &P OLMIA HE &) DO OD
BOeh Soerninens oéH Y. s 9o
BCHS B¢ OOE ODE HE SLHLE B8 MO
HOHB @m) DOE @O0 5 OS ds HF M)



Do B BRedIO @RS OREHORGS
GIE OLMGBE eDeH] gReds MO BE
BOmeE 20 eMET OLHERS 6O OB
;MB@.

B0 @oHD PHEHDOE DEID BCH) @I
RO 6RO Q¢ OIMIAE 6@ICIHD Gid)
gm0 00nsy HEDHRO eIe®dn] GIBHH
DIDETO A ®E® ®) @IVeTO NFBBDI
BRMNOE & 66 DA cOBBS ®EN
BNCIOE OO0 605 6HE srmmIO )
Hedn DEHO® 6® 80 oSO
IDIOR @D DBLTEHND @O0 Oie®ss 6O
1 6® @15 BDEHOD ®OLE BODMLO CHOD
D@ LB AITHEED DIDeTO 6D BN
2® ee®l cOR® DHS DLHERE BHOO
HIHeHE 6O Qe R 6IRPED 5R®
HD 600 O 8 08 | oB BOH®rH
BGEOmM® qiche 6O @8 Q¢ OPHERSS
@0 8 goetdO 00, BOETE em0, BDE)
Ee®8 conaieds HG DeEend DB
D0 610 Bed. AE O8E clTe DoOY
@C gIcbHmErd Bo@HB0 and 6®&end
8000 & o0 D1FH GG MDeTIE, DO
B80r0 0o ORBEC. ey @H0 BrrO
DOEHEE BEmIE gt B Hean 2O dEmO
@m0 ad eHEHE 6NemIOD OB DHB®
@IRE BoecHEDe da iy B8y o8
H®OBE M@ BHE ZOINErE OB 6HBm
0E D0 Bens B0 coTcd Hed
6@6t3 H®IGIOI® BCHI ORNS MO DE DO
886 6 O0568.m Oded MIEHO qRT OB
BredE Dm0 BTDend¢ BCHT Do ano
oPmEs 6Odxnd qrsl O CRO 6¢d
o598 one Dy ORITH DOAB
BC®) Bae 01O e DO BDOLey BcHsd
BHed ».

-14-

0B IED SEMBR0 b CoHadeLH
80 o0 DIRCHHE HmE Bndd
D5)B508 ©cH) HDD) B ONE @NeOD
aes’ o B8NDHHRHE . QO BCHS BE
5B BEIes BHOOD MIDE DLOITeR 9H®
@e®8 BH0 PnE OCsrenE Hedd Prd
5006 S 60D ERICHD Bed. OF Bme BLd

eIES OO 600 DRI MiSeds  6d
a0ded SomoIn0 ades &¢ oLeLe
ERED00s amnd Do @10 @Leds 6RIeH] |

BecrdE s 0001 ERIOD MDG. 68
gODcrhHE DHENOB HCH) BmE ®DmI
@O ai @8 HezId0 806nBMDESC
emEs HHYOo® qid) amo 681 OGRS
OFenm@d (Hydrous Megnsite ) 8 @@
O30 gioG) 10 eDermE BRED HEMCHD
Hed . oo’ ©g.0. 8. g § Pum) B
o0E 6® gbderndE e DYOET SE€dn
aeh 6eds HL00 BNE B¢ OLME BDEDO
B cH) DI1OHHR0 605 $6d ¥. PHODO
B0 BECBEEs PaE EDIMISR HodH
cEHO8 B8HDHOD BeEGDERE 6BERM 6E DY
g MOm DOTHO o B8HE OH@.

ePen LT OHETHOOERD gxd Lo
adDerad e ndon og OHen BREER® ceal
000 DHY ¢OH»OEH ® HE® DIwsd
CMIECRT BICIBOD LB DO BHIES SOLER
6D . v 9m) andH HTOEHOE OIMLG
emMEDHED COTH) OEED ®O0RH 6310®
QIMBR0 »H® S MDD DOH EDD
gREOBM® 9B CEOTH®dS ®) 6MIC
COTCEDS QO n ED Bdess adMm
MBRO Bced. B8RO0 HOm &B R PIDD
oo 266 oo domd On amnd 6®
OB BEHI BIH® BH® SEE BPG BeIO
60N OFE DHEWH 60 OF Doe®BE® ¢8I @B
Ba® o) B¢ 6@e@)ES Om5)OL 6mIES GLAdE

——__

———
——



Bee oo . 60 @000 BCH) HEM BDE
D) 06 OTLerd HR® qde 6d
DOO0RME ®HORE HHOO ®o@®IAI® B®IO
QPerd® CcTHO aid g OL0hH HOBS
9 SO@OTIOED i By o8 r®
MEST MRODRO 6@ Sedm @IEDD
CoORe 6Dends S5 O HOBDOeD
088, eenIB0 OIS IE® IR
Bcmeg QOLBOmIed ¢oecHdRd and
RHDES cbes D8N 20 B850 B® .
e® Hen ¢’ GE8y bn DO REE DO
B8EDCE em¢ BT @O DILBDBS
8oesc 9.

6RE eDeO PHTE S aROIBGS 668 BH®
@) 6MES BHOPO IOE €7 DEE OB
501 QOO OLOBR0 5® &8 E8E @10.
eMBY BIER® 6ol g PiEr® OiH HED
g6 86 €HIEE @11 BT 6B
B8em0 BB Beed . ePeres E8EEID
OB OR0dd s e B D»OMEe®
T BENG NERBDI@E), S10H GPDDE 6mey
E600 ot D a0 BHH OO0 BOGO 68
888 ecow emed. €8E @10 Ba BE®
HOD OO 863 OReds QoIDEEH
BCcHS5E 560D OSHO SIDGO and CRBCH
BReEHE 08) 6RO COBRE IR® B
emc 00 N8 ®8ed V. vemns’ od. 8.
Es Pomied acoHnd agud 98 8 en
8O CeaIB 6mID BTD) eBRE CO3M
Ba® @0 qIRDEBEE &8I emIeBIESEL .
D600 @10 6®I 660N enE DL CLOE
20 ®amons gmo Q) 5 0MmeddE
eems & 60000 aod BRO 6NOm) 6mIO
560 . 6® DESmoens ol Do O0¢
L0 By PEIE ® BT leYoulclClel)
'@@@caﬁé @10 O® g BEeRS NKOd EBDO
MmBO o g emd DOEOET @8 6m0

-15-

MR BHBOST QI BB GCHE CLEn) e
2B eoes. RAS EOE @IQ OiH Lo 6B®
0® Enemd @S Ot O PR® 8Bt
6® OB BC®) BCIOM BHEE PCHO
000 emID Hed . e® Hen 6NemnIdO
050 PINIOIESTHOCHE Hedm BHOEO
Om) BE BB OH® Ceersc 80
DEIBHOR HEDH BE) BCH) BMICIDE NBE®
DH® 8108 eESIE EBXDOOHE 2 BH®
oL ®.

et B¢ 60is DB B a8 80E 'BHoss
emE 00® By @ BEOT eMETETIH”
° peos Rped O HONKH ODHOB EFDRS G
ODIGEHDE 65N DO BLHER DTes 6®
aODensE O BE Ir® BO® oiEd
@® enl BEE endPEd @m @8 DEBI®IO
obedembes 08 encd aif s
ee®m’ 5O B0 B8r ammae DO® gHede
MIRME B108 D5)B5)OB ®HHDIODOE BGIEC)
al® DOMmOE CLHG DHORY DERB SHD
BREDO eOne e:0d aioienic ©® DO
2ODEREE ¢oewiB® emIDrs) 6RLH GEO
DOOSE D8 ¢ DO Hen BRmiH®R.6®
B0 BOCROP g5 B 2iRISHE BCH
oo abDEREE abes B DEI® e3060I®
20 ® NEd® BO® BiHCL BOEERNE® 65168
8R0S ®8P® ¢OHZ® IclI® HDIOT DO
e oimiE@ed. venlsy &) @00
BE®RNBOE BMIEH REOIIB) ¢, @I ER)
DIEGE G® 5OL OB DEI® B30eMI® PO ®)
DO eET QOB aimesic 68 H5E.

abos 50180 -

O6en e@e) DRHD aRemIO Dled®H
®016nd B by Bt 610h
abERBT 80 B850l O688 OIReR) POS
eneoes. Bpnd abns HBIED 6O



BEDE o¥®s oiémy £x685H8 (varnish)
aegoas HOHMmwEnnerns ond a®aben
D5)B5E® HEe oo 8D o ety
@0 B8Y Qo cren B By b8 .
M6 810Ce= RN & Oedd eobss
E1086HE iR sbesln® conadid
B80enEE oRken CnEn B&n By DEIWE
BC®) MNEHRO 05 aos BEC RXH @O
DIRE® MBHB. B0 680 EIED ©LOH
aEdssHE H018en D5)BHOBHERE cPeLH
DEOET coj Ot 5F BI10CIBs BLLds
BHC OO CLOLER T8 ©Bembn aibs.

aInsCc @BIOSDB BOm) BCHS 6O L
60E 6® gPerd Bn BCH®I 8@IC) Hedn
EEO00 nadnienn aisies e®nbeecs.
E0Ec cBBE [EADO, &R Beh BT 8CI0N
emE PR GMET M OB HIOEIT S
cenemid Db B86F D500 m0edH
ey DS cESD0aE GIDIOE Y
ocs.8. EnEe P eI g BEnor 0
B ebnd 5. Ay Bry OO ¢l
B8HcHO a0 E08E 6810 BOE RO
e@1ch EomO o DECH B0 D) 6®IED
OLE®BDY S8 ;O DIOEERD 66 qdG3
Be®0 ¢end0 MBeds 6ad BGE D0 808¢
602 DB S 600 MHERS CEE CeEICHHEO
o5 oda P eded ®1¢I0n) HEDD
OBE5068 abés @Tn s amo e
BEleeD 66 SHOOeTc Caed. ©6nss
@S PeEe BEDHROT ebndd el
(Shellac ©» @98 010 MDD DOD
D3® EOnees EIOTFH)I CHBBH) &)
Ba5E0 Basod e CoEeds el LS.
BENGT @LeRn CHOEK acends O BB
B HEDE ESHBOC DB GO 8 B@ed
“ pelong 0200 DO OO @1 OL8®
BcH) e@mMEINs el B0 IOBC ae

-16-

BEDDOE B ads tenls cos Dere
BEEBnT e® Bn OCH andes g
DENOHEN® Bomed BEDIErD 668.

Bten abHin Bnos 8680 66 atog
S0 el edid DEDD @acf@és;
emeRs 9OBg OhID 6REOBBSS HEEEH
S01900m ©fcdend & DICASHD
e borens ® bl obeonn Di®
sns5ers Dnded BeDG o 08 ORDY
EE80g el »o B B0 e@6E LI
o5 5005, ePd DEOD qreEons
S O an Om EEHBE pOwC adgn gmo
e38 BrRoRl aoy Rews ® 90 806l
cRs® 9508 POBED VO aBHDHh.
e1o1®00 DED®IOE 1f aDIDOMHD
o FOEREED B H06TOE GI0T8ID0 608
DEOE aEEoHBE T 0L CEfDW
D550 aond@ BH® BG.

BICH 08

1 Mohomad Sana Ulla, Ceylon Ses-
sional Paper, Government Publication,
Colombo, Vol. XXI, 1943, p.3.

2. B8E0@, HcOR ® geaNT CLoOMh
ST OE s 85DB0E mIEH O MG BCH
DESD 68 . eeiedED. 8oID abDen®
80 egreeod 8rbe cEtn DIRB e
@D DHEH)OE DEIO DIRBHHB ®)
e D80G, B0I8DRE®, ot ged
OTaGD ®) OB.eonsinemiss, 818 B
6C2N0ODBES B, 630I18CHD BFODCHIRE.
@10 BCMIE, @BHRDO, 1996, 8,87-121. &8.
it 860 D5S8HH® ®) SENerd
et D8wr,” I8mH5® 1995 HeE® HEIOA.
©otd. aid.8. BR0B®, B Ecd) NODB
PgOE®, £808, BBEE®IR), 1995.




A

3 HFCECH Dedetdnd, OO Gom@E
DOB6)O®, 00 . od.H.0. §oirmes, o
GEamEa, BOC®®, 1964, 94 B0, B o®
o¢m Pewe R.H.De Silva, "The Tech-
nique of Ancient Sinhalese Wall Paint-
ings; Sigiriya,"Paranavitana Filicitation
Volume, ed. N.A. Jayawickrama,
Gunasena &co.Colombo, 1965, pp. 89-
121. L. Maranzi, Preservation of Mural
Painting, UNESCO, Paris, 1972, p.2.
Nimal deSilva, "Studies in the
Technlogy of Ancient Paintings in Sri
Lanka, " Perspectives in Archaeology,
Lelananda Prematilaka Festschrift, ed.
Sudharsana Senavirathna, Moira
thampo, J.F & I Printers, Colombo,
1990, pp 127-132.

4, 0. ®. DOLINOSID, "CROO B5H®
DEIVD.” BomE OGO edi®®, OCed Bcuh
BCoIOme®S KD, emIc®, 4015 DG,
1970, 519 &0o.

5. e®, 519 80. 2.@. ¢ BED), BOh
BomE B L0EE e®ieImd, o es’ 8Dasis)
e 650108, emE®. 495 o83, 195713 80.

6. 8. &®.610: Ea0510H, @ImeE O ®)
BHE BEB BOBLM, eeEmIdn BImed,
Prmed E60 Betimatin @Iidged CMIGHR.
Oosedd BcemEa. emIc®, 1984,190 80.

7. 8¢ QENOEDR, BR3DIED Go®E
@) ©0.qigedesie enidoun, Oded
Been BeONERSRD, emE®. 1962, 118-119
80.

8. R.H. De Silva, Rock Painting in
Sri Lanka, Archaeological, Department
Colombo, 1970.p.70.

-17-

9. L.Maranzi, Preservation of Mu-
ral Painting, p.2 @058 @850 @OGe®8),
B¢cmE.0901DGOR,66CITHOD, BBD®,
eCI®CH BIHDOE ®) qORIDEIR WM
OISO 0OTD) DEEODO® oW ®En
D0QRNOE HH O DHIDITTEHH.

10. @@ro8c q@rotien®, 0232185 BodE
2@, 118 80.

11. eois 05, 6DB ¢cQ E™IB, ob.
aigedesn@ enivdain , Qahecin IR,
emIc®, 1966, 130 8O. Robert Knox, An
Historical Relation of Ceylon, Tisara
Prakasakayo, Colombo, 3rd ed. 1981,
p.310. ‘

12. omecd mEe ®) OCy DBy,
@Qenetin CDIGDERT, @anes IR,
emic®, 1986, 13-14 o¢cxn™

13.  H.C.P. Bell, " Interim Report on
the Operations of the Archaeological
Survey at Sigiriya," Journal of the
Royal Asiatic Society (C.B), Vol.XV,
No. 48, 1897, pp. 93-117:

4. o5cecd dedesSnod, GLOH GomE
DEBHO® |, 93-94 89

15. a5 ®i0sen®, 00smIBs Som@
D@, 118 80.

16. o®. 119 80.

17. ©8.165 80.9.068. 5Osin , @™
O DRI 95MIBR, 6FSH8E @500 sD,
eme®, 1951, 114 80.

18. &.8. 8. a0IMBED, e nDOERHD
95 ®IB®, I 8FOLH, OHxOC, 1955, 83
G60. o&. 8.01FE., ecOEEECIOID,
BRT5.(BeH® MOl eBIm) 24 80O.



19. ecis oD, eDO 8 @-mO, 128 80.
20, O. ® a0wmosin, '¢hOD 85dd®

DEID,” Bo®E DEDEeMB®, 4§ O DIYIB®,
519 80. 9@. ¢ BED, BLOH BomE BY
OBE e®itdnd |, 12 80.

2. o8¢ mBIOEN®, BLBIED Bo®E
D@2.179 80. nFEES qied. @IEo®, Qo)
DEI 9HMMOB, DIBH BEME®,
®e500.1953, 111 80O.

22.  R.H. De Silva Rock Painting in
Sri Lanka, p. 80.

23. O15C QBRIOEEN®, PXWIED Bo®E
9@0.163 80. 0.8. ®OLEIOED, "¢BDOO B8y -
O® HEIEO Gome ODEFD ewIB®, 4B
DI, 519 B80. .Q.¢ B8ED0, L0 Bo®dE
B 086 @m0, 12 80.

24. a5c @@IOEND, BD3DIEH BoBE
D@1, 179 80.

25,  oe3.8.0186. 860 DeBnd®, outss
EPad o RIBR, eDICR. 1958, 61 80.

26.  R.H. De Silva, Rock Painting IN
Sri Lanka p.70.

27 eeis DB, 6D cQ @D, 128 80.

28.
68 P05® @om) OOIVILID,
@0, emc®. 1969, 306-316 89.

c®0 8¢ Tine. 208E6E D®RIDBEC
@ hHetID)

29 C.E. Goeakumbure, "Madavala
Vihara Copper Plate,"Epigraphia
Zwylanica, Government Press, Co-
lombo, Vol.V,1966,P.472 Administra-
tive Report of the Archaeological Com-
missioner for 1959, pp. 16-18.

30. Mahavamsa, tr. W.Geiger, Pali

-18-

.38.

Text Society, Oxford University Press,
London, 1912, 27; 10-18vv.

3. QOieos ot RO @emInsic 88,
QEnEEH EEIEE, emIc®, 1968, 150, 249 89,

32. ®CRORODDE®. £063,0.3.
HEEED. @DIHHO DELD BCIMER®.eDICD,
1936, 1010 80.

33, 95c QPIOENd, PIDIB D Bod@
2@, 179 80, venss 6C.&. BOSIEOD 60y
@Deen qLe DO NCH BBG "20" 8EEO
DO D& 6500 B0ewid RO 806

34 asicecd dededmo. OLoOh Bo®E
D5,8608, 97 80 @ 68 1 aeddd B8®
DRIB.

35, 0.¢. ¢ BEE, SO BooE B OBE
e@issmo, 12 80.

36. R.H. De Silva, Rock Painting in
Sri Lanka, p. 70.

37 eos e, 6B ¢O @o®ID, 128 80.

IS¢ QBDICEND, BLBDIED BodR
9@, 179 80.

39. odd. 8. g, 860 D5,8508, 61 80.

40. aosic QEIOEDI®, PRIDIBH Bo®E
@), 163 80.0.¢.¢c 8EN, 010H BoaE DY
1086 6@idmd,12 80.

41. eois e, e O @D, 128 80.
42. ©®. 14 80.

43. @86 gom 29 o) 28 OB HNED BOOT
2EREY.

44. R.H. De Silva, Rock Painting in

Sri Lanka, p.70.



45. @08 ®cg € @Eom DO E5O8
2008, § @) QOIBCH) S0P, eIC®.
1977. 11 80.

ecisl 6D, oD cO @omIO. 128-129

46.
89 .
47. QOBOE®. Bt D. oS, OIHCO

BCamEa. 0IBCO, 1935, 137, 139 8Q Desn.

48. osic QDIOETNS, DB D BodE
o2, 164 80O.

49. o&® 164 80

-19-

50.
8g.

51.  R.H. De Silva, Rock Painting in
Sri Lanka, p. 70.

52. qQiosic m@®I0eIEn®, PRI So®E
0E). 164 80.

3. odd.8. DEd. QB0 D5yB508, 62 80.

54. Qrodic BIOEEND, BsDIED BodE
@), 166 80 qedd @8n YRID.

edisl 6B, eD® ¢Q @om1®, 128-129



CCHE OHEN
B850 &.0.0.0. 0850).

LA BodR DRIDOLDIGE eGREOHE
HHOINRS OB BCHR OOMHS QBT GCHed
DOS6S 16 DE) DVES BES 6@I6®]
adE DB E DIH) Bm BEeHO Hed.
BP0 OCHl OHHE OIDHO)
B0eTMTIOD qcons <Him iy &
omEe 0D RCEE B HOE penwm O
DeCcT DRDOD 8T mHE MEEDID
6O OO MOHEEC DIORE® BERIGED
OHORME CPhE D GLHE DE®.

e® Bne qcod adod) EEED
CREMDHE B0IBDE 9B DINEE OlonIdN[e]ss!
669063 B0 50D QOS BB S OCHRO®EN
oo ) OB CERTEE (6800, 8OC0)
ol eHSEE 6undr. Bcalons §RE
pecs 88T 68 0805 86d ® B,
60 DEED G008 DM Do), Od
B0eEmNERDD HOOMNE DEEHE B DO
Pme 9fbon g 0020MMNeDT
BCDEOHES 0eTHIOID "HODRE e®OLS
“63063000R0 gIEod eMBDDIH N DO
oEI6 DEO.

P®IEOL BOMODDIDBE gcoHes D0y
O0E DOB® OB EC LN BCHDO®L
oL@ HOB ewIc qLeiess "Re®LeoD” 80enm
B® 800D qDREG. pesd D0 @EeE
SCcooHS SHENHOD "HODRER  CoeTHR
HHO 0L HORD D BB HoeEe 6Ded.
[@ew»S. Paranavitana, Signifiance of

220-

Sinhalese Moonstones, Artibus Asiae,
Ascona, Switzerland, vol.17, 1954, 89
197- 231].

0ned D0 0eDDT ONE®IT
ocodones 6ncbos qb 0@ECHO '
D0EdS ciedsies B50ER. SO HOOR®
0 BCHOB 0B85 HPI®, 6RIRD. QI (133
aeos 8EDR DOM aEsh HEROT®.

950G oo aiss, s .80, 0 6D BH0
BOeOSe0s - 8 (o), B80) (@0).05)D
(Bom) B OO (L) XD B0 DRG 99]
260 055D BOHH0 DG B30eTR DTG
98 og oo GEDIE DIOO®E &6IcOE)
£3063006G6 @RI DD DRSO - "HEIDIR)
DReEs @MIOD BDOIBERS CLEeDTed@.
eF6g aid ®8 ecomds Hedd £a
OFDE M, OB S 6HIC @D MNEBO Co®
"PORE® @o8HE & OIB®os BTE®D)
Hoeme D0 qiesl HO5 O g
"a5®®” MMOG HOLOMe HORO®. OO
A BCcHd cosbeg 6® ®mos edEend
o8 HoBo g EROIRS acned DOBed
ea)MBITOERE 6 OThHd HOY oo
e®IeDIO R DID BCDID HIORD
(RNBBSHEH 9OER B H) Orgn O Ba.
950e0 ai 6@d® D0ady 60
DRIVeDRE @r) "HHOMND QoeT® OB
RO ©1 6® aEOLE BCHB ONEYS BTOD
o oBEH0d @@ E8ers enmnOT

B0MOIN QOE HE 5O OB e®D B0
oL,



60en DN BHHS CLIT8 GCHE HLD
HOICD Poo®d ¢ "ocHBomear”
oeTmH® QRPHCIE emndRD H8eda Oim
ClOL PeOT 2® qo0 o OFTDO M.
6menl OOMEMEN BB® HOBCHIME BcI
BcH S BEOS am0 HOeDEHE BCHDO®MN
B0 B DOIEEE B5O® HOtoMmed ard
MOEME CLDLD O uosinrs 85 o6
ald Gceondw M DO en mectH
o8das ceaE dumid DO MIG BDEO.

e OO0 eBOE® HEI DHIBEDE
oo MO0 DO aHD DPBeOS
abeRIR DO®S QB0 SOMODMN RGOS
P® ONEEDS anm CL®® emDC B OO
68 Gedn.

ewesly R AICid) 808 @5 MBOL
oo qiHD "HOHMNG ¢ HOrOMRD
Dm»esd HOI8H Lo’ QAE®IEOD em]
COIDD e®IT OHB® aI10IBBBO 88T
ALROO S HIO 51885 OS50 @IS
O DEIDOD) 6D BONEIG B
"§0an” H DO ETDO i DO qod 6o
Aedm. , )

6® oi®» Bt By qod
BCHDOHHY BBHO) BoeHMIO ORND
555D D0 HH3RE 8O0 &6 8Os OO
Q0SS qLelE APDR (00 DR ) 620D
DO 608 Gens 68 0eN0OE OB
acesd D860 ¢ OHLE MmO DO
DHOE B0 G EM:ODD @Y (1972) o
8w @oeTSensw @@ BeBOM B¢
GBecds @Eboss DM [ A.D.T.E.
Perera Buddha on the Sacred Seat of
Brahma, World' Buddhism, Vesak An-
nual 1973 89 38-14, &® A.D.T.E.
Perera, The Buddha Enthroned on the
Sacred Peak Kailasa, The Buddhist
Vol. XL 111,1972 - Nos.2-5.88. 132

21-

- 135] aced o® 50 @66 oends emJ
BodE CIXDMOE QEOOE BE Qo) @
een’ ecenns B8 9EEI Blens e®
GB8ens On &GcEbE.

DB S0 MOD®S 6D PBLOMH BoHE
‘BCcHd oy gunosd ® & a8y
BENDIAES EN® OB B BOWDEMNEEB S
D8s 2O®BE 5HOS HOILTOE. O5H® 6®
eIB OCHE COMITR YOsl ediemi SO
O ASH QEBLEOD 8OELO 6B¢E DB HRen
DO OBcod Ber. (des® A.D.T.E. Perera,
The Integral nature of Buddha Wor-
ship, The Buddhist. Vol. XLIV. No. 2
-1973,

®ecsa® 38 acosd ®0ned DiOB®
065 adocds e® eI aciced ®a®
H5SNEO aPezerame o B8R0 So®E
DEIDOIEND ot § DO®.

DEs 5 801605 6mMIOD DB
PIperns O AcH @ BE Oy 68
D6ED OHD O@GEEE HOMEO 680
"sf@oniotd”’ Hheds Psded
eRICHISINO L3OMBOE OB 6XIED OiMER
OFHO O®.

B adled GSO® ecOIBGECHD,
RENBHRETO, 3 BAICOHES 608 MEDY
acocsied ach elor OB 5P
®E0oE) § o 68 EENS REE, eCNSecd
GOmIbr D @IRr), 6D 6OTOITHO
Bo®@E 8DIDEI0 DME OO D HEd.

aon B ¢ 8€®ed ¢ QEA®
005 o6 R OB HFc oTEHDEBTIEE
oD 6cOHOOIS DicEeds 6® 28 58O
DOOD ME®. OLOH DD 6D Ces5C 6®
D0 @) 60 L OO0 N GB®MGE.

HsicTged @necd Eed®ED0ed 6mI
PedEO0ed DY BCOLH ®HO ERO BN
GDINMD B D) DYEE 6OIH O6E OR e



60 MON® ®»ERIGOHEC HOLOMHBEd
Hscsied mecdr) HO0H eemEI0 6HOS
®® e®00 08 eneds QcOcs 00 HOe
Oa@.

e® 20 IO ‘9O CLEs Mmes
e®etd 0.

DD BAcY 60D - 8 ged B8y 808
@0 om0 o8 - e HO B 6Les
[doocies gmen D150 @ H0e tSDOMH®D
80. 6 ]

0d8o®eey oo ©OE 6] LnmO
HOB NENOS gon VET® eimed ®®
DReE OCRIDO BRHIDDHR [Bd Be®ay .
od 1 ©8. 7] ocddd®doamnbfed &
HInonme s8emEOEs, on® R, sesac.
BOOns ey B8 00ed®iid’ (esnEID
QO® CIEers cHO aid 688) me Qereds
DHONE DO DO CHS 5.
[0080E85OE® .mIc® DotSmOMe , 8O
276]

Ogec ac®R agd Poecdden o
cemEI®D 0bbmr Bcmmwed Gedled
(REe®E0 60] PeEE0) 61 DCRIDDD alm.
BB BeHO OB 2O KEEIvL  DOHOOBH
D85 @510 qIos8® 6D.

o6 e S 28 OBHD BEH. &8
HeE BOEBST B®E) DS ®o®EOI DOB.
60 ®e®mOE D0 BRI BBO o Ded
CENoeri onon e08. gin aiss, ad, 8o
36 B BB B8O D0 8L DRIGT

€08 6® EOz3er DE AI0@DO®E HHO
BOn augn 98 DIBAICOH.

e® e OO edien OIALLH 6D
e cerc o8 Hrens a® od edntd D8
aL50 ocos 0. P8 "eenEIN®” Eess
DO cTOTes DHedolD” 0 H8S. S1019%)]
“Mae’ e qeainomn’ 2By 8D
boned claed. as8redEno 8EDCH

-22-

o PR 600 Prsl SB® ©@IH
psfesia [ ewi®n Encyclopaedia of Bud-
dhism ed G.P Malalasekara . Vol. I.
Falie . 4 89.716.].

ECHE CXes 0eanITED QCHD
DB LAl 690 NEnzed B®e®C!
eonEsed & ad o qoed DRBEED
cadn.

geocoed @ind &OOer 2B®)
S0010ers COe®E 6md B®I GOL® RE®LH
B8 eCnBeLen, REEIHRVIE OTIDBS O
5600 DE) BDOID CTND O POT o
08 Quds ocoHs Dom B ded a®
"Qe®ics” 60ds QLo " SEBIMeBEE BLOMH
DEIDOLEND 6¢EIBBLE BoEOD HNHTO
BHEO oaeh D0 860 m1HB. 6® Hondoed
60 HPH OLOILH BORMIET BER
P580ed emIOBET Do HCHRoBME
Bmecd 66H0 8mIeHI6] REOMEE 66DEID
(6®0Cr, el emOes Bo oasin G688
BRI DB @68 CLFDB MH®.

senEIEMD oc®ined O8O0
RACocH B0 "YeBLcOD” Brd 05 NCLOL
Dm0 ceEIO qidedl ®8Bx o gz
0G0’ @FBNC H OO DCAL) OTET®.
e® s CHDOHM DIOR® HOrohn
weg 5B &6 BoeilmnG CEHERIND SITmed
ad "Pme’ 60 aeningn” 5Hr @O
E00NE PLReH. BCHDOH ATFDHEE aLdh
0EBOE (0OMEmMen @bhsied BHCO) 68
0300 Ded Ogemed 18 BELEED
Ocomed DRNO® DcmIn ExdieB. 9T08
oD aqisl, a3, 8, 00 on 8ONEY. S
058 80, atiolR). 808D BB CONER OB
G00I8D HD0osers qeninsin (BIme)
Bed SO2ET M OEIDSH OO O
®o@68I HO1oMe 608 . @FED aghd god
B¢ Do 09.8.8. 6dd Pom) HESC



6® BHBIOE O LM 608 B EeNOSS
oodsies B BESIR achd cudn @E.
[@e@sz®. H.C.P Bell, Archaeological
Survey of Ceylon - Annual Report
1919-11 - 89 42 - 50.]

6E Pom 88 SEnsl e® Emen
Boem® BL0MN MOD® RIS & oD 6®
om0 8Os ens BERDD OFes ai@ a8
SO0D8 acHd.

98 060 OCHOONES DOG® DO
aLt) Gond®s 6® Ded SHHOD DI SRIED
BEOE HOWh® 68.

@8 8a0 DOB® B0 LB ®ot BREHE)
2100 Bed HH® COOTDORS B OIS
®oeRIR. P® B DIRLHMS HE "edecH”
DMOBEES 68 HobOIEnE Dngiesl "®Imned
O @01 HS O eA® 03100 LB On
aat8s”. ( e®ecH MO0, 66 .1. @d 11)
‘ScHdoness’ CLSedn Mo coimeric
e® a@0s® NPT 6d® 6010 Q8D
@EDEO Eedon PRIODE CTOE).

P80g 9 6Re’ YORHFE S
oeTonns eJEs ORGE HOtoeh® Dies
e® 5005 "Pae’ (qeDIMEIH) eOINMOE.

ACR /MEedE o8 8 BFECTDO
emBOe®d 6con echarn HBe® SOmHE

(DR, DRIEOE qom 8. aenbo 8. C.
@B O BotSDOME. B8O. 8.). @B OO
YR @XED 800 anos HDH 28
se »® econ efdar »oged HCod
D OBRERT a0 CHH), HOOY " 306HME
@RS @O G een0E 80N D5 QoY
oen, 6® alod® Ogedid nda.
veeTn® o0 CEIEH D HR® B
"o (qeninoim) HeE @K MADONIAPOL

223-

DOR®s HOoommd HOB® Sode DEI
DOLDIEE eHTMNTOR OTOSFHS.

BCOROOS 6CO8 GO0 OIBBG
B@ePdl, BicimPns SEMERO rOem)
@Ol gFocHs oo andsd €01 SO
AIDIOBRT HOLBm "BOB®S fOT acmed
Dogesc? AE A ePemnt BEONOGS
eLoLERQ DI @I ®LHBO iBd b
DOE 65e0RH. HeHE BING - 'GeainTIm”
SBoE0r Ao e® afHnds D0E a8
200N 200 e® HEOs DO qod
‘geninsimn @108 2@ oideh eI’
8m5ed 00 qasin” a8 910 6Ee BTIE
ABOOSE O DIONCMB. VEOCS 60T
Bcod® quIomicy Y BECTEO0MH 66
@R9e0INERRN), OO 8638 Hed. T B8
Des ®BO0 oo BICIODnHO HE DeE JRA
eecH ards BEIBC! DA e® DIDAIS
D00 H®E) aisiesic.

BCHOOO BEEMMIO OB BICIMOMIO
o Bred eofsic 8Hm OFe qo
acos 20D 'eed@I® - e®0L DodFod
Ot Dm0 ®OD gLesd. e® So®id
HOD LB AESNCHTE DO CRRMIDIOCBRAS)
HOBm DB O’ eeEINEE BHES
CORd o 208 cREReeD B eRE 8Om
QEBOSN DEODRI.

6COBPDT N0 6mIODT ORTC
8¢ BFes eenEI Bdmmed OrOEOm)
P®Eecd BeHGEHO S068m AERIDE ™I
@o@OB. B @@ "genisim’ BED 10
®@o®) B0 & B EBT P3G BHODO
0D B oOIdsHh 60IDHOED
BCO6D.(rY® ..85.0.6. 60680,
"emI00T BF", 8onE DEbenien.). @)
SEIED BOTOERHD. 6@ S eODS BB S
BB HOMd B0 qLEies ORD SEIED
©oeINRE FIOD BHROGE. 68 60d OB DE



‘B0 6I0DET ®E OB 0eE GEmERI-
geaionsin’ @oe Ot oL HO®O
@O0F 65.

eFeE DHEnn Bdmned RH®EDO
6®] PeEEHO 6cOINEET OI®IDHET
Dr86®n Deoew, 8COIBHBCD,
LIEDNEREOML cOTOA. BLOFH aBDINGO
GBS 006E GodR DERIDOLD) B8H
HBm AE Breed BoembOr aod BES
B¢ DO L @Ol HBSHODE GMIO CLe5d)
O0Em 6®. ord&h YEBLCOL BB 6RIR
B®ICBY 0O®HE) 6BIced 68601 e
QB 08 B0, DD DB MES
OePs 'BEEOHR 6O BED OFESR”
06T HITIRD OOODHHT 6@ OIS BoHE
DR DO 8BS O eoes | DrTID.
Epigraphia Zeylanica Vol I, 89 188.
CCOHNT e 8. 80 47, £EePDs 68,
8R0:31. ®860 Boe3m0snE 80, 52 @I
58. B@) 686 oD, 80. 49. ®130 30. cHaE.
om. 6D. 49, 3.33. 60T 625 D). |

BCHRB®N, NIDAIE 660JBIR OO,
B0 OO 6F., DIde Otd o6,
B8ae10e6¢ 66 BEHDEE BEBIBRIOID AE
BEB® I8 08 BREER BoDEDEEE I
BomR DEIDOEN BBS HFHCHCE 66MERIB

(B®e®0!) BopEOr 6D VIS H
HorEemn 0 gL oL qoed 6®
6g056d o880 d®.

a6 6ged g BCAE OB BNOD DE)
0100@H, &) 6.9. ®60F H® BBOOME 68
B0 BEE BB CENEINE GLONE aRd
BS IO 6RIA) GRS OB QB0 5
DORDES 60 EePEID DDEORE BRIR
DERIDOEN B B0n SOoMmn BOedE
ORI OO @80 BEom ®HIO
VBT QEBEE HbERT BCHROBM  qIf
6® AFHEoBE DRIDIBS M a0 FOES
cTOD @c acon s ongdt 6d .(E.B.
Havell, Himalayas in Indian Art Lon-
don, 1924.680 50, & oen.XIl). adHEe
18 @160 OIS eRIBD OIBBRD BB
"GoetdIO 6mN® 2® aexndo g How
B85 D®O6EE @emEINE IR DO
HOLOMEEE 6RICHD Lo OHAD O
RS E®s 60IREID 8DROB) 66FE) 6c@
(B' Rowland' Art and Architechture
of India 80 .229). 6® Ac®HE® ESLAH
B8RPG 6@I0BT mo¢c\d 0 &.0.
BIeigd eoxenecd (Towwds History
of Ayodhya)



B

e®I0D eedec]

GOBOHE E03680

Ochd emeds cHDn Dn, 8MICHE,
AICOG 60 DEENRG 6855)680 60 BOE
B0n &IHS 60 andOiBos em] oS5
0Rocns D85 6®] ac o @® ecdR,
RS, Oe6® 19 MORS HHES B8EDeH
ansind Eed. BFesd echewi, O5O@
6¢Derl, aBomM®D 6cd®I Bomd ecdecs
RE D 6¢Der] ®@B®®C 6cderI GI2 ODBES
600 O® BamE DS Ons DEIBems
8¢ GOERD B8CH BR®OT 6086. RS ®L@
BCOMB IeW DABDIO®D OOBO® M) s
e30e3aB B OB BCHSIO® FI8OIOMNEB DOD
RCLBC 38 oIt DBHHTOOD @I
ComID Oy S8 RRIHRECE
BEMBOT 0BG .68I00 @HI) 6810060
6s8g®1® 6810065 GIR®MIB 8@®IV0, 6COE@I
@ 905 OCHDy DY 6CDOTC BT
8ecGNE Somb DEY BT e®ICDERSS
BCy Eed. eBI0D HOIMH DIREHE
OO DD aBeR BED QeCeRH.

e@I00EOER - EPeMIEE BT DI
B - e®0DB80r a8 ece de ed®
ecHBs HOTHerns SEDE GmO wlclaamio)]
addrn 6@1ned P @8O0 gleq 6d
CEes. DeE®erns 68109ed ®®smie -
610068 ol Ovendo oD
e@100ecHBS B BE Ot DDC oesId.

50eNead 68100806 OB BGIR
800308 ADDEIGE CHS 6AIDIN,
B0eda.

-25-

6® @B BOMEES ©6 nEm 6Ccdum
BRE acHTH0D QECHEEIBS Qo 8 @
806y, 60100, 6cdrns ®y cOIDE
ecetNET DReDR gecrend 8601 HDSH.
HHIE 6@OCERE B QI OIRT HHICOD
MOES DRIE B010E ADDERIOSHBS 8658
6® OceEm OKBOME Qec®red YOOLE
@eNOD®OE 6rcH. edend DD HO omss
BENON®HE OHEEMHE 6Ecen 6818 DB
00 61088 oM 6210 gioHd®dO
@EICODT ©8) CHES cONDT DIEL
BOICOR OBD) mid. 6Pt BMEl 6e0D®
DE 6rcey 601a OI1Fed APDIBT 6CI0dDE
18 06 51®@8n E0OE OB (O 68I0Q BT
00 godE @00 aedd g ¢Os B8HD
DS Bo@DE DO HERI® HOE. 6® HFHED
DR VEDE IO OI® IO BT®IO
@D M BERS 66 MBE cOLEN - B SO
e®I M0 9 ®® BiIBRTH0 e BOE
9D BEEE gOIgn LElmIEd I Hned
6®ME OHBO® ENOD® PO oS
P00 N0 BB - cAHD® RO OB)) e®
‘B 80900 gm0 1D DEIE e
SEH BBC) S0 6® eed S aodicd
60 @O evey. HO8® H®ROE AedHds
800 Cece) eeNon® H506® 6® PIB
506BS 6@107 6cHRS DHE) OO DD
®2ed.

6®10965 6cOHRTO 00 BB®O glied
B0 o108H @aed e®I0g BiBex] ecdrsO



emMDE eDTDOHHOL ARE VS GMIMES.
®o®E CEEORE s & 0] 6¢DRSO
00 & D0 HeHns OB, 8OeO®

B0 aqife 880 cadbe® BIOROEC
OBE).

meSDed ®uo @100 ecdHas’ 8EC
Qo med Oicos SOIad. eHod
QECHER) MO BRemOOEERE Oed Bx
On 20 @ed ARCOIOS ®D 10D Bed
eclow OBen ONO®. MCIAOE M aRCOLOS
O®en RYed SO0 & anE SNaad ¢&)
oo GO oweed® ao o1 ¢ D
OB CED Go®. oy GO 6P
VOPBEOS QOILLE OO o Br. @8 60I®
B0 B0t HBVTDEOTE [QICOIOSeEH
an8o 8EDCOC DEDNEBE 60100 6cdrs
CBL Cuaw ¢ED 880 o18e® goice
o500 520 By, HY 8100 ¢OTOOC ®O
o®cenE HIDH® Om) IO MOMEBe® gOLEE
Oions D5 O® 6100 oecesd ®®
DLBnsed GOHED SDen.

DIB8DIOB®D DOPH) IOB®EFED
astn ) MBERES @100 om ®O
6 0E MOGE) 68)ERHE 6@V DILC DIOO®
H aicd odoe @ ®dex] e®1dg
80eCeHS eDEHE;, A0S e®eEE 6100
ecHnT BHBO B ool ERE DRI
DEO 6D O15He0H @D Bemm BC®I QtIcY
TS deaE 8.

@100 HsoedD DB DiEedE
e®I00BMICE DLHEMIE 68100 6¢DRY 8¢
DEREEPOY YeoeCHRs B8cdc HAEn®
adeidxns @) O HiBed.

emCHOT ociDIs Cone - OuHT
cons - ousidconnd eCicomIed DA
o000y 6OI® SOOHIOL &¢C¢

-26-

8810065 mmo ¢hed AIR®I®D Haoon
HTHERDD O3 DOLENDD 6e® eI -
B¢ PHED 6CHRS BOHBEEI DA ad s
- €63 Biecs @Ol atl WOl WO OiFecs
- @0l g s QOO idecs Aol abs
ool Osecs padl add ¢ Oigjecs- aef
DD 5 OTecHw - BCRITRLEH ®N
Blmecs - 6® H IR0 PHOCIRGEI O8S
cRen] DIRGD 00T IO DEI 08D
5o MER® PADE RTn 868 PAD
ac & e REQ & 80T »® ¢® Hrmn
ecdns PDozgedE) Died B0emd
EOE@Dn 9Ed BT - Go BR COHODO -
65 08 cocmd EO @D H@EN ®) &SN
cons enil) 00D 80 85 oiH®O
R e ® oI5 6PDE®
AT @8 ®IFEERIT D DEI D DD
ExPEI 0 Do D08 e - 808 Do
- Eo0 DR - MBS DX ®NOL DR QO
80JerH iS00 8Ciart e®D OOs ®HGE
Bige BEE e8I OO 881 amIOE®) EGEN®
eRHOm 6LORE DOFELIRIO 6HICIDIO
a0 ol 3y H8S AEGHO 6o MERD
P00 RIHDO BOxey »H® 6EHOM
QIORTed EIDEJFCTO GO o BcOL
D@ 0J® e BEC eMETDIIO 6®
Do 6COHRS DOTEEEI BeHFO DO
DO emCDOS OEOIS cHRDO qIQ 6DIB®I

eden! aig ede®] & | argerne®’
e®en !,

0® ®OLMOO 68100, 6cdaw
CORERT gc O &5 s 5O € DIOMO

b BO¢ By DD RETHS i, O
ePeaI@.

OIS CcOnT - oSty cond
OEDE CHBDO Be®s tI¢ - DemI e HO

OLSecs - o Oiecs - muq ad s Disecs




- €63 D@ EnTeCt - onHbed ePnubedg
a5 o CRED IOLDI 08 eived BB
B80m) 8O Ced BT GEFOOCHMS BosiecsO
BHoD HTHEROD DL DOLMIDD emm BECIN)
c® ooions D8S emds OF aoim e
0Oy - DT 88 SiEe e 0O
a1060@E) VI0EOE) mHBE crHE HO)
BB KNt @RI OOFE OTTHHI HDRICOD
COBO HOR BOIR aInd &n Sood 605
ar060@) DICEOEI HOE a¢ § Eesé RO
cRADRS qimd D00 OB Mmme., GO
018 qied aden guEs oos PHEIDE
and 6@ 535 Tns MEs EIDO
B0 ooEdE ®OR AOIER 6®¢ § Eemé
BCce®roed &a¢ce chedw O
5 EOO@NS DOS S0 S5 SRS
€063 dO1em0 60® CI®HO BOYOE, OD
o0 D000 oI® 00 ®0E
RITIO, SO DIDIC., ®eE VIO
e®Bn® O3 HBOHET DBTeEE) 6BI00
OSI®E 00Bes EOsgds agdN IRITD
®0ODO QOO O @OE DD
s En Soom 00 edd 80 ag B
e REOE Q¢ oD BEF BET QOO
oalens B801D0 80 odenn e® Hum
ecdHES DHseEE0 RSBWO B805es o®
oEes cons g ediem] 608 q1QeRNens
e®) | ag eanens eOen !.

Pom BCHT xTEDO MET DI
aB5EIn0 2D DEH 68100 ecdHas
23858 DIFTHROT I8 3odDIB RO
0®Ds0 aicfen DO 608d. (el
o6 OB

OC 8¢ BOI0D BB
@080 BB0RS
®006E enEn enEens
@O @0 88100 OFGernd’

“27-

OCBeRs Oesn 6OE 68 echusl alod
8 gddn» e miEend 60D eIoed
GIEE 00r Bn HO¢C DI8OHPITHD ®)
ODMMERD® Bowiesd Eamd 81088, e@109
ecdos DHBET 6® DIB®»E®D oE®
lelo.~lolclnl ]

6®100 6COHRT ®DTD BE KOS DD
Aosed. e® b BB sic emEecenEdned
e®080) ecdnsied 8Os LIHRA.

e® e®OTl 8¢CI00
B0 6MIC DIRC OED

eebnc nROO
®Es’ BEREY se®] eOTO

8 4 g 8

nlelClvid Neloe)
68108685 6chmo
aP® 6¢H 8CIee
DE® achs nan BE®

8 a 8 g

s O1ed 8

O O oaw cQ ©
BOEE 0L 6mIBMI
OIE® Bem cent &® B

000

O

B o), o8
e 80 chem B
-8 OF D 98

6CHE HORHL ePROHHD® 9]

e® O DY 6810 ecdhrnm OEICD
Doednesl oIEgend o oOHO O8N
60 DOH . eci® OA®® eEN®® 63880
5nS 6J0eE0 6® 6CHRS Qqlos DB oD

o Q0




RCHS 20 868 Bxied.
QITBCOIRD 6RS DO
08e¢I0 BEB)01 BiHecd ¢
DBDOeBDOT BEOD 60O
ecs B0 s ac HE PG

OB Cincon AED gess
OB08® enideg Bic OB 65
OBH® eDEQC OFE e®ecs

e
clo]
Cl0]
clo}

G0
(64]
@

ecBns em¢ aMmed OEed

eEIns 8OO0 el
R8s 00 EBes D@
eI ® em0ed g
OLD) BmE Nt 8mOE

e@¢ HEIR RRYGEHDD BB OO0 oY
Brom emne agh OB 6@I0Y 6cd aicsd

ac @Pers qmbeO @®s 08E.

NUSOSUSUSUS 4 4 4 4 4 46 4 /635388 SHS

-28-

@2

@
@
@)
@

2 SSSinas




CRICEH DEIO 6DEOH B QomIed CODSOM
aO80 BEEIPBE DOLICTD

DRI M) BeEDIB a9 BeHs HO
qoed oI O 8D BDrers
eRICH CRDEDO ®VSD O eHBS o6
QOHOR BLD DOLEYY ¢1D B BCH) @HEDD
6Ce0 6RO goye. §.4. 0 Brbess
QCH Doged @5ifmed & edam Bos @¢
ROR® g O8 OIS BEDIE B COROS
0@ bfens edad SO0 evnda.
AENERO, DEI OTSnOsed B OOs BC
DR BotSDIBID DROLOE qif HORO b
ged am BOH® 3 ®0 08 0nde, B®BIL®
cOICOE eF Bnr axnb 6VICD BEID
ds® qiods & aidies; gerim e®aba
DIREHER. OB eEEY QRDOIBHICE GHROGD
@0es @EnIn BEIOD 6552 6RAHE 6ICH
Gi8 0ETbo o Dece LB GLBCH
a.

e®96m MRS (O1®) B DERITIPD qo®
obow) H0e®E, JI8s E8 ©oOda
95 m00s cEa0 @1ed. el 8800 @O,
o) @EOMs BERS 6BIEIMHO0 DOO O6iI8
20 DB MBS BE PO N3RE. @O
a@edt o) 51 Ecm) B e6ee G@)
BOCHO) CH®.

aesin adoismed DO 6Be®O0
qIOReds qoBoe, BCRINEd HoEDIBm
REoL®, 06 qIedn OMNRIIC BB
98 E@eds ®B0 6¢EOs MO Oxe Bo.
8 cov OBGN0Erd 0ig CHOEED 6E®
e09cd DE®. @ 5 BEon. 8OH

229-

BEom ® By @O q1od8e § COBOE amo
@ @omB¢ 65. 6CDIHB®BBE R G188 BBWO
800 QAOMMO @IedIoMme B¢ B BB
a8 D200 8€D¢ OB ePend
©oieDs BEIGEICHN EDIBLE aB0, DO
HBOIOE® ST YR HBFTD
ed.

emessde. 6@1OH6LISI8CT B®
OosE) Bif 900 AS6 DOH RC DIHY
06 9FEMIEd BRI @HDIOE YLAIGB®
DEORO 6630 GORB S FIOB®® By DO OSIEN
€ qo. IR BxEHORD 800 Ciid
Q®ed 50l @55Emed Brdecan dReO®®
B 81086d 65¢ CotImISnA. I IO
eO5s DIHIOD B ACDDR BoPITFTH® 3D
qQeain aROIB®Ed COT9E S5EDIedD
QoI DI ® DBOLD ededd DEHLD
QOHHOLD o H®. 6RICIG®D

 a20)®nenl o5 qens o gI1e®

eDe0d Tl CCeninn BEI s B6T
BcHea DeH.

& a2d @uIE@1ed BE eDICARST G
COED B o @® HBen GIved B BDE)
25D qerin AREEE QcHE) 6CH @Co.
eO®8n EcmIed BBHO 8EK LOLHDHG &
a0, 95860 amBDrO emes eren] BF
00y QoL ¢ 606 mHE OLOSHN.
CEO0MRT 6@, BENIDES G1ediH e
AOET GSRIOHHE Do &5J0r, PFEDEdD
6008 B3QoeRs HCHI CLEedn BOE o6 &F




POI0R, 9D FO 6O D BHE RoIed
EOIBRITHOL YO® CHEI Ale OTI®. 3Q06ed
a5 OB O, O8 Bces & BpiOEa
@R Y BE BT H)OL8 EMIBNDO £3:0HDHA
Ben.

& g0 @med dHerd Qo B¢
aim. Bdsmned @€oooin 68 Bacm CLEdar
B @I a6 CEHOMRE. a8INQO6G
Q0 53 e60m3EE], @GINGORO cHdS
B8O OB Eded &SQons, ®Ssmed
D00y o0 ddrd oy eOon
H5SMeTm. 600 oD DHORIMIO BOF
oCHRY P e@BDHOE RIeD. HSAOE DO
€®OR BCH® GOOE ®I ®OIE OO0 898 ®F
&b euE) 5. aREOE. AR ool @O
aum. 600 dQ0 BE o0 D308 BCBI@B
28¢, g8 @EEMEd BF A0 BRO 0w
DO aaRID DE VH®. B DIRDEE ¢od
Dx0®, 0® e®IRIOIND QOE EMIO®
OCH® @A), 6060 W O aiD.

3008 ®) ®MOD & Osic cT® OES
HeMGH® On, 590 DO 6B @I aid
DasSmI®I0 BEDEE. 15 B Bodn T
@oe® OOd amo, @HERICE &8 ez
@0 BEF DIEeE BO® 660mHBL0 GLE Qoo
BEE £oOHAHD BG. @omed, HOCEOD HBS
D EFTeOn 601 BITHIMC 6eODH3 AW,
OO Bo®ROSEE 5 108 Beh CEBm)
Beon c5O5. PLEDBD®, 818RITFHOLD &)
Somed Doec eadE CiHd 0RHO
OB GE, 9B 865D QOV. BB BJO®
90 BimIIod ons D0 g 86y
a0s00® nEn 95 DEBOR, Bers BEY
PR MmE7E 68E®O0 OCEn 63 eeIIMIO
BOBE a¢ CTHO o).

Hoonn om0 o8 9E0mo g
OTeg8onr s NOEHH @O

-30-

aedHn HBr1nad. DAOD cednned
HEOHEC HHEHER @O0 POLOS BLER®
aqEemOen 96D BHO qiB. Dol BBCa
aEed0sn 8d amd BE ® C®IBn
DIROBEDECHRD awsl HCDIOHE oo
B00E ¢ 608, epmesbde, BC QOG0 qrss
Hrh DR Om CRERE O EIEDIAS
cEHDO qLe.

89,0100 i) e O]y
PEEEEERH aid B0 Ac 8€0r 9Ti€wied
a0mes 6®send 9m d0 DOT CTEE.
aaoIRE0 @O abeNm MIEXDO arsl id
et o 98 8EOw @IEMED ®JO
0®aced 08 Qreen CHDE. 808CITTHOL
QOB DS HEOD v Dby CLTOR oLwess
9 B HEBDOD @¢ 86 HBDTRVEBSS
oS . enetde, glING0 GBEOH
BB e HDMOE B CLaTde®E, mIE
HABo e 0P a0 V/LH BHE
DDIGHRO R eerEsT ECHEERD Oom
QAN®.

8.0. 405 €5 O 00 O 9
ODOD LB QED eGEEE RIBMHDRS
9RO, 60d® @O 2B CBCIO aid
COIOm DMOR®S @510 CmG 6. §. ©. 7
Do 8udedd 6EED BBOEWO BICIGS @GP
RAOIEMEE B35 0o aEd 6 DiELd
DIO00e® coaa0 am. 001160
O0MEMBRSIEE Bnx amd, 608 YHHErs
00daz, OBROEIOD 6cOM, o aEH. (5H)
8CcOwIs HOIOMD emels.

Coed DRI eBEOH DEHEL® aid
OB BCEE OONEC QACIOE R 6m6d.
BN AECDIDE® DEOL® BEDCHE CEHOD
eennsl QOdr MBe. EOBes &S
HHo0d cTHO aib eDIDHEE Gts &




OIEREID aBR YCO®eR SER oymre
P10 GEORRRE HQenmId 8ERDC DE®
cC®Oen 608. e®® HO®en, 8d0BIe
REVIBRO eDDOI AYA® CLOE
OsOOITedE ®) 0Oz O3DMGD o)
paseSEIeEs HCRE Beoide oged
£, PMIEI® VRO DaCSmb oed 7
B» @ 10 & 8r O ad MERED acs
OB SEHB Q.

ENERITDOLD QOE 9 BE®
HEEO DNEROCHIEI®D HH®Iah 6@, O®IE
DTS ® ey Do 8m, ®sthg BES

eOEE OCHE QDD HM, eNECCITHOD

QB0WR@, QMRS DEEE e®MBEE
5@0¢, & DCHI QLS BMICE CEHOMD 6ERE
BCcos ¢ MBG. &0 12 O 8w qral
AL3E eices.

0093608 O, e@MBDIGE OO
28 omaeds Bmie B c1e® Gozmd &b
He 1O GI0T@D COED SLOH® D
eRe §. ©. 5 O BrENO qrsl AG0 5y
6508 ncos o¢ OBG.

eDTFO®s eoiesd ed Por agyd,
‘B60 B HE a8 Dotiesinm, Clcly w0l )
aEIDIOEO aBHOD, BEID, ARDICD 8€ac
i 23086 NIYOT 0e 8000 ode®

QOO OLs adfnm, Qe aOD)
S0Ncbns BEIR DOH BT BN
Dicoss 6d. @Iy By DIEed armad
asmoe) 0e® ardod 860 a800s BRe
ae’.

860 dr), 8508 HDimede qrdm
Qoien 0&ic BB B8x® oS Bcda
OB HRenc, SO qI®® e OES
QAT 0. emess §O¢C, ©® QOO qrCIOD
Gcog Do, 66)D® ®m SO o DICEDRO
QoD B8 Tned ® 8B DEEHD®
09D e OET QFmHE. o8 qIOdD
2Eo® e ¢TI Lo m5ed.

@oed B5Qs 6PSI®, AQTed @ISO

- ) 00, DITEDHCO B DERIDD

@53Eeds qIOd® Bx. dedd 8O¢, O ednd
HN®, BL0H BodE BDERIDOOTEE DRI
HH®en @TE@SD BRI Dl O ac 800
O acHss enI®sd. @omIeD B10H BIdin)
55100 ®) @O0 aeE coes H@reh, Sened
QHbo ClEebsn 08 EI®H QIOGE) DOBD
amod, 0@ §®ed eBICHEHTOSE I SEN
nNEe D DO aif ®SHasied GIDBITI®D
OHDBC BCH cTOH. @ Rotd® Hi) OO
80¢, o® @FTEMIE M FIE MR EIed aban
ENHHO DiLeHT] oD 00 qLo.




O BEhed aOnd®

-32-







Sri Lankan Drama in English: Metamorphosis through Migration
Prof. D. C. R. A. GOONETILLEKE

"Ceylon, from whatever direction it is approached, unfolds a scene of loveliness and grandeu
unsurpassed, if it be rivalled, by any land in the universe." -Sir James Emerson Teanent, Ceylon

(1859), p. 26 .

Sri Lanka or Ceylon as it was known
till 1972, has been regarded as virtually Para-
dise by those who have sojourned here. But
despite the shrinking of the world into a
global village brought about by the commu-
nications revolutioninrecenttimes, Sri Lanka
remains to most outsiders a vague speck. Itis
an island situated off the south-east tip of the
Indian sub-continent in the equatorial belt. It
has aland area of 25,300 square miles or 16.2
million acres (about the size of Greece) and
an estimated population of over 15 million. If
outsiders have paid attention to the media,
whose emphasis is naturally on the sensa-
tional, the paradise will appear, literally and
metaphorically, tattered.

If the country which achieved political
independence in 1948 after 450 years of
colonial domination by the Portuguese, the
Dutch and , finally, the British, seems an
amorphous, (perhaps now turbulent) spot, its
literature is generally a blank space on the
literary map. It is considered as an extension
of the literature of India or as of no conse-
quence, artistic merit being equated with the
island's physical diminutiveness and politi-
cal and economic insignificance -- if it is
considered at all! Sri Lankan fiction and
poetry in English have been occasionally
published outside the region, but drama not
at all.
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Sri Lankan drama in English is a prod-
uct of a metamouphosis through migration.
England exported the histories of Shake-
speare, drawing-room comedies and 'popu
lar' literature via P and O both through texts
and travelling troupes. The staging of British
and American plays in Sri Lanka by British
touring companies still continues. Perform-
ances range from memorable experiences
and lessons in serious professionl production
such as the Oxford Playhouse's The Tem-
pest in the 1960s: the clever, hilarious, mod-
ern-dress version of A Midsummer Night's
Dream presented by Cheek-by-Jowlin 1986;
to the merely competent such as The London
Shakespeare Group's Twelfth Night in 1983
and even the downright poor such as The
Watermill Theatre's The Merchant of Ven-
icein 1984. Expatriate groups stage imported
(British and American) plays for a mixed
audience of fellow expatriates and Sri
Lankans, and usually purvey light entertain-
ment. The performances of And so to Bed
(1959) and A Little Bit of Fluff (1969) by the
Ceylon Amateur Dramatic Club are typical
of this trend. It persists today with the Co-
lombo Amateur Dramatic Society, preoccu-
pied with American drama yet not having
gone beyond Neil Simon's comedies. The
International Theatre Group, which was as
important as the Ceylon Amateur Dramatic




Clubin the 1950s, 60s and early 70s, does not
quite fit this category in that its key member-
ship consisted of both expatriates and
Ceylonese and in that, while much of its fare
was of the same kind, it did venture at times
to puton serious drama. Thus, its productions
included, on the one hand, Charley's Aunt
(1953), Black Chiffon (1955), Blithe Spirit
(1957), and, on the other, Anouilh's Ring
Round the Moon (1954) and The Waltz of
the Toreadors (1959), and Tennessee
Williams' A Streetcar Named Desire (1968).

Local groups too perform British,
American and other foreign plays. The hey-
day of this trend was in the 1930s, 40s and
early 50s, when the Ceylon University Dra-
matic Society under the guidance of Profes-
sor E.F.C. Ludowyk dominated the theatre
scene. The Society was the creation of Leigh
Smith, Ludowyk's predecessor as Professor
of English at the University College (affili-
ated to the University of London), and founded
in 1920, but when Smith retired in 1932 and
Ludowyk took over, the latter established the
tradition of performing plays "in public for
the benefit of an audience not confined to the
university."The outstanding productions were
Ludowyk's of Marco Millions by Eugene
O'Neill (1942) and Jubal's of Lower Depths
by Maxim Gorki (1953), yet the general level
was high and the productions (not all directed
by Ludowyk) spanned an impressive range
from Sheridan's The Rivals (1934) and
Moliere's The Imaginary Invalid (1935) to
Ibsen's The Pillars of Society (1946), Brecht's
The Good Woman of Setzuan (1949),
Anouilh's Antigone (1950) and The Insect
Play by the Capeks (1953). The Government
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Training College also performed such plays,
though its range was narrower, as from the
1920s. Its annual Shakespeare productions
directed by Augustine Tambimuttu were an
event but, after his death, the trainees have
found no live-wire. This trend was continued
in the 1960s and 70s by a host of theatre
groups such as the short-lived Little Theatre
Group with its presentations of Anouilh's
The Lark (1962), giraudoux's Tiger at the
Gates (1962), Shakespeare's Macbeth and
Sophocles' Oedipus Rex; by the Aquinas
Dramatic society with its productions of
Moliere's Tartuffe (1963), Ibsen's The Wild
Duck (1964), Chekov's The Three Sisters
(1967) and Brecht's Galileo (1969); and above
all by Stage and Set with its productions of
Brecht's The Caucasian Chalk Circle
(1966), arthur Miller's Death of a Salesman
(1966) and The Crucible (1967), Shake-
speare's Othello (1968), Hamlet (1973) and
Julius Caesar (1979), This trend extends to
the 1980s, with productions such as
Strindberg's Miss Julie (1982), Brecht's
Mother Courage (1982), Beckett's Waiting
for Godot (1985) and Shakespeare's The
Merchant of Venice (1987), but the unset-
tled state of the country drastically reduced
theatrical production/for well overe a dacade.

It is important to observe that Stage
and Set is larger than the category to which I
have assigned it. This group made possible
Ernest Maclntyre's achievement as a thor-
oughly local playwright and brought about a
creative collaboration between the English
and Sinhalese language theatres in its time. It
presented the Chitrasena Dance Ensemble in
a splendid festival of oriental dance and bal-



let in 1966, sponsored Chandrasena
Dassanayake's successful satirical piece in
Sinhala on the United Nations Organisation,
Andi Tikai Ambalamai, in 1968: its actors
participated in both Henry Jayasena's enor-
mously successfuly adaptation into Sinhala
of Brecht's The Caucasian Chalk Circle
titted Hunuwataye Kathawa and
Maclntyre's production in English of the same
play. In fact, in May 1967, the Sinhala and
English productions of Brecht's play were
staged on alternate days, providing a rare
feast for play-goers. In the 1980s, this kind of
collaboration was attempted only by a soli-
tary individual, Richard de Zoysa, whose
shocking murder in 1990 brought his promis-
ing career to an untimely end. Stage and Set
also performed original local plays in Eng-
lish -- Gamini Gunawardena's Rama and
Sita in 1965, Maclntyre's own plays, The
Full Circle of Caucasian Chalk in 1967,
The President of the O. B. A. in 1970 and
The Education of Miss Asia in 1971.

Locals wrote ' imitations' or adapta-
tions of English plays and these were per-
formed. The I.T.G.'s presentation of Mr.
Nidikumba (1957), an adaptation of Pinero's
Dandy Dick by Professor Ludowyk, was a
rare instance when this group 'went native'.
Ludowyk's other adaptation, Sidney Grundy's
A Pair of Spectacles as He Comes from
Jaffna (1934), has proved far more popular
and enduring, and is still a favourite among
local players and audiences. It was staged
most recently in 1991.

However, the most important trend
from the point of view of the progress of Sri
Lankan drama in English is that of local
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playwrights writing original plays in English
and having them performed by locals -- a5
from the 1930s. Under the influence of ap
aspect of the English ‘thriller" which pre-
sented the East as exotic, mysterious and
sinister, Dick Dias in the 1940s wrote plays
of the 'popular’ sort, melodramas, The Red
Dragon and Kali's Daughter. The Red
Dragon was perhaps based on an obscure
'thriller' of the Edgar Wallace-Sexton Blake
type but was substantially his own creation,
while Kali's Daughter appears more un-
questionably his own. Dias also acted in his
plays and saw to all aspects of their produc-
tion. He was notable for persuading 'respect-
able' ladies to appear on the stage, something
regarded as disreputable according to the
morals of the time -- for instance, Lady Susanta
de Fonseka in The Red Dragon, and for his
technical cleverness and elaborate stage ma-
chinery. "Dick thrilled audiences when he
sent on stage two hundred gallons of gushing
water to destroy arock cave in his production
of Kali, the ruthless goddess of war. Huge
tanks fitted with valves collected the water at
the bottom and sand-bags on the stage ab-
sorbed the water that sprinkled on the floor."?

Yet the real growth as such of Sri
Lankan drama took place under a different
set of British influences -- Shakespeare's
histories and English drawing-room com-
edies. It led to the development of two main
genres -- one, the dramatisation of history
andlegend, and the other, a blend of farce and
mild social satire,’ that is, until Maclntyre
burst upon the scene. It is likely that Oscar
Wilde and Noel Coward strongly influenced
the latter, while Sheridan too made an




impact. Wilde's comedies were universally
admired and even studied in the schools.
Coward was much read in the1930s; the few
who went abroad, probably, saw and spoke
about his 'comedies of modern manners'.
Wilde. Coward and Sheridan, a school fa-
vourite, may have influenced our writers
especially in their focus on polished and
witty lines to evoke laughter.

The historical strain begins with Sri
Nissanka's Our Lanka (1939), celebrating
the hero-king Dutugemunu who vanquished
a foreign invader, relevant in the colonial
situation in which Sri Lanka was placed at
that time but without value as drama. Much
less pardonable are V. Ariyaratnam's com-
pletely abortive attempts to write drama in
this vein - Christopher Columbus (1969)
and The Sigirian King (1973). Lucien de
Zoysa's sheer experienceinacting and direct-
ing plays helped him, in writing his own
plays of this kind, to give them a certain
effectiveness in staging and a certain skill in
characterisation. His works include Princess
of the Lonely Days (1957), Fire and Storm
Wind (1958), Put Out the Light (1964) and,
his best Fortress in the Sky, (1956), For-
tress in the Sky is based on the life of the
parricide-king Kasyapa (5th century A. D.)
who chose a rock-fortress Sigiriya to be his
capital as a defence against the possible
return of his younger brother, Moggallana,
who had escaped to India. While the recrea-
tion of the past is stilted, De Zoysa invests his
main characters with a psychological depth
which has a human relevance even today.
Prince Kasyapa appears a Hamlet-like hero
who is compelled to involve himself in poli-
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tics and deteriorates from an idealistic indi-
vidualist to an inhuman tyrant, driven by
delusions of divinity. Migara, his Com-
mander-in-Chief, is the Machiavellian with a
cause.

SriNissanka and Luciende Zoysa were
probably inspired by the colonial Bard-of-
Lanka syndrome, by the grandeur of our
history and legend, and by national pride as
against British dominance. In regard to De
Zoysa, It is also likely that he saw his plays
partly as a vehicle for his own histrionic bent.
But Gamini Gunawardena's motivation in
writing Rama and Sita (1964) is different,
an attempt to place the legend in "proper
perspective" and as universally relevant, not
to write a historical play in the orthodox
sense;* to render ancient myth in contempo-
rary terms -- like Cocteau and Anouilh.
Gunawardena bases himself on the most in-
teresting section of the Ramayana: Sita's
immolation signifies Rama placing his pub-
lic role, even political expedience, above
personal considerations, even love, and deals
with the kind of conflict that has given rise to
great literature like some of Shakespeare's
plays. The Sri Lankan version, influenced by
Eliot's the Four Quartets, is couched in an
idiom that is poetic but not dramatic. It tends
to be abstract and appears even pretentious. It
does not convey much point or meaning and
generates some emotion only at the climax.
Gunawardena's attempt, however,is interest-
ing because he has aimed at a level more
sophisticated and more expressive than real-
ism.

The Sri Lankan audience, however, is
much more fond of the other genre, the blend




of farce and social comedy. C. H. Gunasekera's
The Blind Eye (1933) -- the first original
play written and published by a SriLankanin
English -- is in thes vein, but its pioneer was
H.C.N.deLanerolle with his first'Ralahamy’
skit, A Wife or Two, in 1927, and its main
exponents were Lanerolle himself and E. M.
W.Joseph. They wrote a clutch of such plays
in the 1930s and 40s -- The Dictator, Well,
Mudaliyar, The Senator, Fifty-Fifty, The
Return of Ralahamy, Ralahamy Rides
Again. These plays are highly topical and are
now dated, needing a knowledge of the Sri
Lankan context at that time for their appre-
ciation, but some of the character-types are
universal. Characteristically, these play-
wrights adopt the position of the snobbish
highly Westernized upper class laughing at
the less fortunate, less Westernized Ceylonese
lower down the social ladder. These plays,
from one important aspect, are of a masochis-
tic sort during which Ceylonese laugh at their
own use of the English language. In The
Senator (1948), Dionysius Sumanasekera's
and Hadjiar's 'broken English' is a source of
comedy and identified with the uneducated,
like Shakespeare's Dogberry in Much Ado
About Nothing and Chaucer's carpenter in
TheMiller's Tale who thinks of "Novelis
flood", confusing 'Noe' (Noah) 'Nou vel'
(Chistmas).

Dionysius Sumanasekera's 'broken
English' is very much in evidence
in"Fifty - Fifty". In this play,De
Lanerolle treats pleasantly and humor-
ously the 'ethnic' conflict (between the
majouity community, the Sinhalese, and
the minority, Tamils) which has as-
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sumed today acrimonious,evan fearful
and intractable dimensions. To under-
stand his satire on the (Ceylon) Tamil
demand for as much representation as
the Sinhalese in Parliament, one needs
to know the ethnic composition of the
island's population. It has remained more
or less the same during the last 50 years
and the 1981 census had it as 73.98%
Sinhalese, 12.6% Tamils, 7.12% Moors,
5.56% Indian Tamils, 0.29% Malays,
0.26% Burghers (descendants of the Por-
tuguese and the Dutch), 0.20% others.
Of the 12.6% Tamils, less than half live
in the North of Sri Lanka; the majority
live among the Sinhalese and usually at
peace. It is in this context that De
Lanerolle is able to advocate inter -
marriage as his solution to ethnic prob-
lems!

In 1979, EEM.W. Joseph wrote yet
another play in the same vein, The For-
eign Expert, which illustrates very mark-
edly the tendency of Sri Lankan play-
wrights to concentrate on biting and
pointed dialogue at the expense of con-
structing a coherent and meaningful play,
to rely on lines, not on plot or very
complicated plot with (improbale) in-
trigue, a la Sheridan's School for Scan-
dal and The Rivals or Oscar Wilde's
Importance of Being Earnest and Lady
Windermere's Fan. Joseph's play ex-
poses Westernized urban Sri Lankan
society, focusing on the impact of Brit-
ish imperialism and showing up espe-
cially "the brown sahib".

From one aspect, Ernest MacIntyre




wrote in the tradition of social satire he
inherited. But his departure from it is
more important. In the Lanerolle - Joseph
plays, Sri Lankan English was a target
for ridicule, but by the 1960s it was
taken seriously, as a medium for serious
imaginative literature too. Maclntyre
said:
"It slowly began to dawn on me that
a meaningful use could be made of
English culturaly only if itis used in
leiterature, and the theatre to recre-
ate in art the people who use it in Sri
Lanka and derived from the way in
which they use it......... ... With
"Miss Asia" and "Grotesque Com-
edy" I kenw I was getting some-
where in recreating in the world of
art a people from a sub-culture with-
out trivializing them."
It is important to emphasize though that,
, in Maclntyre's plays themselves, lan-
guage is not an issue and does not draw
attention to itself; the language is a
medium, as more recently in Nedra
Vittachchi's plays. The local language
helped the audience, when the plays were
performed, to identify with the experi-
ence and the identification was uncon-
scious, as it ideally should be; the audi-
ence was unaware of the localness as
such of the language. Maclntyre's use of
language draws attention to itself only
in his last published play, Let's Give
Them Curry (1985), in which the situ-
ation of immigrants in Australia is de-
fined through their variety of speech and

partly in terms of it.
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Post-colonial playwrights also uti-
lise formal experimentation imported
from Europe and America. Influenced
by Absurd Drama, Maclntyre adopted
this then innovative form--in The Lone-
liness of the Short - distance Traveller
(1971) and A Somewhat Mad and Gro-
tesque Comedy (1973). Lakshmi de
Silva has identifed three of his charac-
teristic qualities --' stagecraft, energy,
wit'. The Loneliness of the Short-Dis-
tance Traveller is emotionally grip-
ping too. It dramatizes the theme of lone-
liness with characters who are repre-
sentative of average humanity, not
indeviduals. MacIntyre himself provided
a true guide to the play in his brief
preface to it when it was originally pub-
lished:

If it is true that one of the things

that Ionesco was saying was that

all the chatter between human be-
ings did not amount to communi-
cation, it is equally true that it
would be tragic and suicidal to as-
sume that you can do without the
warmth and companionship of peo-
ple, however meaningless and non-
sensical they appear to be.’
Perera, the main character, is aware that
the polite social conversation in his rail-
way carriage does not mount to commu-
nication with his fellow travellers and,
this having got under his skin, spurns it.
But when they, as a consequence, take a
different train (though with a bad con-
science), he finds that he cannot do with-
out them, is driven to talking to an im-



aginary companion and,finally, to sui-
cide. The railway carriage is a micro-
cosm of the modern world. Maclntyre is
able to dramatize, within a one- act play,
nothing less than a tragic aspect of the
situation of modern man. :

A Somewhat Mad and Grotesque
Comedy registers a development in his
command of Absurd Drama. Again a
one-act play, yet it is both more local
and more universal -- on the theme of
violence, seen as something eternal and
evil, starting from the murder of Abel by
Cain, but more prominent and wide-
spread in recent times. The play also
provides insights into family structures
and priorities in contemporary life and
is critical of these. The grotesque is the
convention and framework for the play.
It 1s most effective when the absurd, the
bizarre, the fantastic are presented in a
matter -of-fact way; the concluding seri-
ous section is a little heavy, but has had
an impact on audiences during actual
performances. The characters, again, are
representative of average humanity to-
day, not individuals. It is a telling irony
that it is the crazy grandmother who
expresses the sane commentary on the
action.

That both these plays occupy only
one act indicates a limitation in
Maclntyre's creative powers at this stage,
but their significance is not narrowly Sri
Lankan and they have a value as litera-
ture and as drama. In Let's Give Them
Curry, written and set in Australia where
he migrated to in 1974, Maclntyre is in
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control of three acts. The play evolves
out of his Sri Lankan dramas. Its inten-
tion is serious, to present the problems
of immigrants (his specific example is a
Sri Lankan family in Australia), and his
mode is characteristic, comedy.

The satirical trend in Sri Lankan
drama persists till the present day. Itis
evident in Nedra Vittachchi's flair for
sophisticated comedy which is revealed
in her (realistic but flippant) sketch of
the physical problems of marital life in
Bed and Bored (1986), But really
Vittachchi is Maclntyre's successor in
that, like him, she is equally fond of
experimental theatre. Breakfast Table
(1986), a serious play revealing human
insight, dramatizes the failure of a cou-

‘ple to communicate the love they genu-

inely feel for each other -- a failure
which sours their marriage. It is an in-
ability to communicate rather than a fail-
ure to do so which figures more charac-
teristically in Absurd Drama, but the
situation in Vittachchi's play is akin to
the latter.The wife is quite bright and
capable of breaking down the barrier
between herself and her husband, but he
suffers from a sense of insecurity (he is
more the guilty party) which makes him
misunderstand her. Her speech conveys
one thing to him, but her thoughts are
different, fixed on him, and she is bored
with her would-be lover. The husband
and wife take things at cross purposes.
Vittachchi's technique of verbalising
thougt is reminiscent of Eugene O'Neill.
The play i1s a mini-tragedy.




Start Cave Walk (1986) is wider
in scope and more deeply serious. It is
realistic in its dialogue and psychology,
yet the total presentation amounts to a
symbolic dramatization of how roman-
tic love breaks up in the face of the
demands and pressures of life. The play
begins in a forest which provides shelter
for the lovers, but once they leave it and
enter the cave, they are disturbed out-
wardly and inwardly. whereas racial dif-
ference, social and family problems do
not act as barriers to their romance and
unsettle them, the walk in the cave does.
The boy has tended to live on a day-to-
day basis without decisively committing
himself to a future together with the girl,
while the girl seems more adventurous
and more deeply in love. Thrown to-
gether and their own resources, the pres-
sures during the walk in the cave lead to
a mounting hysteria on the part of the
girl and growing exasperation on the
part of the boy. The situation recalls

Andre Maurois' view: 'two
people............ together are like two ships
anchored side by side.......... their hulls

meet and groan.' The echo in the cave is
disquieting, while the walk itself con-
veys to the audience a real sense of the
two going round in circles. After their
experience in the cave, they become
maturer and wiser, arrive at an under-
standing of the superficiality of their
love. ‘

In Vittachchi's plays, women tend
to appear in a better light than men, but
whether we can connect this conclusively
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with the author's sex is debatable. After
all, women appear so in Jane Austen's or
George Eliot's novels as well as in those
of men too, Thomas Hardy's or Ediriwira
Sarachchandra's. The selected plays of
Vittachchi bring out the range of her
talent. Her more ambitious efforts -- The
Smart Ass (1978) and Pasteboard
Crown (1980) -- do not quite come off
as texts though piquant and entertaining
in performance.

Rasika Abeysinghe's play Family
Bonds (1989) focuses on youthful ro-
mance and parental inhibition. At one
level, it is funny, farcical, in the vein of
Lanerolle and Joseph, while, at another
level, it is black, in its treatment of fam-
ily emotional fetters, and expressed in a
non-realistic mode. In Sri Lankan soci-
ety, despite women's liberation in cer-
tain spheres -- equal pay for men and
women in the same profession, these
fetters are shown as being imposed on
women more than on men. The play is
heartening evidence of creative poten-
tial in English drama among the young.

Reggie Siriwardena enriches Sri
Lankan drama by writing a different sort
of play --Prometheus (1989). It is an
argumentative, intellectual play. Itis set
in new York, yet connected to Sri Lanka
and is topical via the characters: Susil, a
Sinhalese and Rohan, a Tamil, who was
rescued by his Sinhalese friend from a
burning building in Colombo in July
1983 during the ethnic disturbances. But
the issue the play examines is not Sri
Lankan as such but one important for the



whole of modern civilization --the per-
missible limits of technological devel-
opment and its danger to human society.
The issue is orchestrated through a sym-
bolic use of chess and the computer.
Rohan, acomputer programmer, explains
to Susil, a chess enthusiast: "what we're
doing is to tade chess from men and give
it to machines."However, a virus is
introdrced into the computer which could
play chess beter than the most skillend
human beings, and the human spirit
finally triumphs. Rohan conceives him-
self as Prometheus (the legendary
Prometheus stole fire from the heavens)
-- an appropriate name for one who fa-
vours advanced scientific ideas. He is
finally found wanting. Though the dia-
logue is light, the play is more serious
than a jeu d' esprit. It is not humorous
but there is a point in the author calling
it a 'comedy' : it is positive in its drift
and conclusion. Yet the game of chess is
too narrow a field to scrutinize the large
and momentous issue the play raises and
this is a limitation in an effective drama.

Ediriwira Sarachchandra's The
Golden Swan or Beyond the Curtain
(1989) and bandula Jayawardhana's The
Tragedy of Musila (1984) are Based on
the Jataka tales, stories of the many births
of the Buddha before Enlightenment.
This ancient collection has proved an
inexhaustible source of nourishment for
Sihalese literature and Sinhalese cul-
ture, and has shown itself to be perenially
relevant. Sarachchandra's immediate
sourc, The Swarnahansa Jataka, in-
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spired his Sinhalese play Bhava
Kadathurawa.The English play, like his
novels in English Curfew and a Full
Moon (1978) and Foam Upon the
Stream (1987), is not a 'transcreation’
but seems to me an original effort, some-
what like Beckett's French and English
versions of his plays. It is written in
crisp prose dialogue, yet the main bur-
den of meaning is expressed by the
songs placed at a few yet climactic points
in the development of the action. As in
NOH drama, the chorus occasionally
voices the thoughts of the characters.
Sarachchandra blends Western and East-
ern forms.

This play is Sarachchandra's first
in the English language. Written in his
75th year, it reveals that the creative
energies of our greatest man of letters at
the present time (winner of the Asan
World Prize in 1983 and the Ramon
Magsaysay Award in 1988) are far from
spent. It embodies his basic convictions
about drama and society. Referring to
his Sinhalese plays,. he said :

[ have not used theatre for any 'ulte-
rior' purpose:

I've used it only with aesthetic ends
in view. What I wanted in theatre
was to give the spectators a deeper
experience of life, a closer under-
standing of the human condition, a
better grasp of complicated human
relationships, and to move them in a
way that would open their eyes to
more things than they are aware of
ordinarily................., Practically all
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my plays are based on legends and
deal with basic human relationships
such as those between father and
son, husband and wife. This mate-
rial is capable of infinite variation;
you never exhaust it.®
The Golden Swan is based on legend
and does focus on 'basic human relation-
ships', the relationships within a family
of a Brahmin widow and her daughters
with the deceased father a veritable pres-
ence. The father, in derect line with the
Lion of Sarachchandra's Sinhalese play
Sinhabahu, embodies parental affection
and responsibility. He tries to provide
for his family, destitute after his death,
by returning to it in his present form of
a golden swan and leaving behind for
them his golden feathers, one by lone.
The mother has the same parental quali-
tics, but has been transformed by the
pressures of life into a coarser worldly
character. Through her,Sarachchandra
orchestrates his main theme, acquisi-
tiveness. Her daughters Nandavati and
Sundarinanda, in their tenderness and
sensitivity, act as a foil to her, while
they themselves are differentiated as dis-
tinct individuals, Nandavati being prac-
tical. It is a reflection of their respective
characters that the daughters can ex-
press themselves in song whereas their
mother cannot. The widow decides to
capture the swan to ensurc a permanent
source of income and, after an all too
brief strugte of conscience, she even
allows the two merchants to pluck all the
feathers of the swan in one fell swoop.
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Her deed is horrifying in that this will
cause the death of the swan who, it must
be remembered, is her dead and caring
husband in a new form of being. The
swan's golden feathers are works of art
to the daughters but, to the mother and
the merchants, they are a mere commod-
ity. It is the latter who have their way.
The tragic death of the swan is the
culmination of the many layers of mean-
ing gencrated by the text.
Sarachchandra is dealing with 'the
human condition',But he also obliquely
performs 'the task of social criticism."”
In contrast to Bandula Jayawardhana in
his play Musila, Sarachchandra is inter-
ested in the social and cultural critique
made possible by the Jataka story.
Sarachchandra believes that, at the
present time, moral and aesthetic values
have declined, that society has become
consumerist and art commercialised, that
capitalist development has overturned
the traditional value system. He said :
Greed and the attachment to worldly
possessions have been condemned in
all religions, but in the Buddhist
sytem of values which guided
Sinhalese society in the past they
acquired special emphasis. Today
such values are despised."
Sarachchandra, in this play, is able to
suggest powerfully and in wholly dra-
matic terms that acquisitiveness and a
commercial view of the individuals but
social evils, to suggest a tragic view of
the individual and society.
The Tragedy of Musila is the Eng-



lish version of Bandula Jayawardhana's
Sinhalese play, The Musila Nadagama,
which has a source in the Classical
Sinhalese poem, Guttila Kavya of
Wetteve, and still further back, in a Jataka
story (Guttila is a bodhisat).It is a Bud-
dhist Morality play which, like an effec-
tive Christian Morality play, Everyman,
injects a human interest into religious
doctrine. Yet Musila is different from
Everyman in that it works, not in terms
of the interplay of personifications of
abstract qualities such as Fellowship,
Good Deeds, Knowledge, Beauty,
Strength and Discretion, but in terms of
the interplay of human characters (with
Sakka, the king of the Gods, figuring as
a deus ex machina). Guttila's father
makes the moral of the play explicit :

That virtue is the key to true suc-

cess And discipline and character

is triumph.

Jayawardhana, however,shows
more interest in character than in doc-
trine -- a considerable interest in the
psychological and moral aspects of char-
acter, especially of the 'villain', Musila,
the man who wishes to supplant his
teacher, Guttila, the King's musician and
musician par excellence, Musila who
had been nurtured in the teacher's own
houschold as was the custom in ancient
Indian culture. Jayawardhana's retention
of the cdnventions of historical verse
drama in no way disguises the relevance
of the them: the 16th century poem iden-
tifies Musila's fault as a lack of rever-
ence and gratitude towards his teacher,
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but the 20th century play emphasizes
aesthetic rather than moral failure :
Musila, motivated by a desire for suc-
cess, can only master as much of as can

be taught.
Sakka : O Guru be assured, this is
no contest

'"Twixt Age and Youth, but art and
craftmanship. Guttila had taught, and
Musila had learnt, the grammar of mu-
sic, literally, the entire grammar of mu-
sic, but Guttila was a selfless genius
whereas Musila could acquire only mere
craftmanship. Symbolically through the
intervention of the King of Gods,
Jayawardhana suggests that, when chal-
lenged, Guttila though aged relies on
inspiration and his genius to compete
and to be innovative, to create a new
kind of music. Guttila snapping the
strings of his instrument symbolically
indicates his breaking with tradition.
Jayawardhana suggests throughout the
play through Guttila an aesthetic of the
transcendence of the self in the act of
creativity. The formal style of this play,
its use of poetry, its language resonant
with echoes of the classical idiom of the
Guttila Kavya, is a contrast to the style
of plays such a those by Maclntyre,
Vittachchi and Abeysinghe, but is ap-
propriate to its elevated subject, a drama-
tisation of a story of the Buddha. This
play is also different in that it is an
example of aradio play (originally broad-
cast by the Sri Lanka Broadcasting Cor-
poration with a distinguished cast in-
cluding Richard de Zoysa and Iranganie




Goonesinghe),'" though it lends itself to
stage presentation too.

The several trends discerned in Sri
Lankan drama in English in the last 60
years take place concurrently, though in
Australia they tended to succeed one
another. Sri Lankan drama in English
emerges as the product of g complex
process ofa metamorphosis. It has lagged
behind poetry and fiction'in English and
behind drama in Sinhalese. G.N. Devi
describes a parallel situation in India:
"Marathi, Hindi and Bengali have highly
developed drama and theatre to their
credit. Drama is conspicuous for its almot
total absence in Indian English."'? In Sri
Lanka, in earlier ages, there was no drama
in Sinhala except rituals -- only rudi-
mentary impersonation such as the cos-
tume and dialogue in thovil, a parade of
characters who 'walk' or dance in kolam
or simple bawdy comedy in sokari;
whereas the record of sophisticated po-
etry in Sinhala goes back at least as early
as the 8th century and there is a litera-
ture of prose narrative in Sinhala from
the 12th - 13th century onwards. Of
course, thovil, kolam and sokari need
to be more carefully distinguished from
one another. Thovil is an exorcistic cer-
emony where the devils of disease and
Maha Sona (Death, The Grave ) are
summoned, appeased by offerings and
dismissed. Kolam is pure masked mimic
entertainment, rather like Medieval Es-
tates Satire, based on the appearance,
costume and weaknesses of certain pro-
fessions and officials, nothing exorcistic
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or ritualistic (though bears and lions ap-
pear too -- just for mimicry). Sokari,
though comic, has deep ritual roots. In
ancient times, there was Sanskrit court
drama in India, but in Sri Lanka no-one
saw it and so found no inspiration to
follow even if they read it; therefore,
even court entertainment was limited to
dance, lyric and epic. Interestingly,
Sarachchandra saw Noh and Kabuki be-
fore he visualised the possibility of re-
viving native (stylised) forms. He per-
sonally realized why Sanskrit drama was
only read, never performed, here. Yetin
the last 40 years a drama in Sinhala has
been abundant and has included numer-
ous exciting efforts.

The comparative dearth of Sri
Lankandramain English requires a com-
plex explanation. In the 1930s and 40s,
Sri Lanka was a colony and the colo-
nized mind unconsciously devalued the
local to a level of mild comedy
Ludowyk's adaptations' Mr. Nidikumba
and He Comes from Jaffna, were in this
vein whereas his serious attempts at
drama were productions of European
plays. There has never been commercial
drama in English as such. The function
of university drama seemed to be essen-
tially intellectual, to interpret distin-
guished Western drama--an academic
'trip’ to the West. Professor Ludowyk
defended his position in later life in these
terms: "Perhaps there was some snob-
bery, some arrogance and some narcis-
sism involved, but I still think that it is
worth while keeping the lines open for



internationalism. After all, that is , by
definition, one of the functions of a uni-
versity, and we were a University
socieety."" But he did admit in the same
article: "I remember Robert Nicholl
Cadell telling me, as we talked on the
lawns of King George's Hall [of the
University College] after a performance
of Lady Precious Stream, that he'd have
been better pleased at seeing something
written by a contemporary playwrightin
Ceylon. He was right. I remember his
remark with keen regret, because our
friendship was so short, and I learned to
value it all too late. I think this was
something the Dram Soc should have
tried to do . It has, I think, to be putdown
to the debit side."'* Amateur theatre out-
side the university tended to be the pro-
duction of plays by groups of friends for
the fun of it -- for example,the staging of
the Lanerolle plays. There was hence no
demand for good scripts. Morever, given
theatre conditions in Sri Lanka, the av-
erage playwright could entertain little
hope of having his plays performed.
Maclntyre had the backing of, and could
rely on, a serious, committed, talented
group, Stage and Set, with a history of
stage successes, but it has had no suc-
cessors as yet. A common ambivalent
attitude to the British --one may reject
them, but never their standards of art
and drama -- breeds a secret lack of
confidence which perhaps leads to light
comedy. Until recently, Sri Lankans were
generally not quite abreast of contempo-
rary drama in the West and things from
the West reached the island somewhat
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belatedly. Professor Ludowyk got onto
Brecht quite early ("The Good Woman
of Setzuan was memoravle as the first
Brecht play to be put on the boards in
Ceylon.""®), but this was exceptional
even in his record. Drama and theatre in
English is controlled by the Westernized
elite in Colombo and, unless they pro-
duce among themselves people strong
enough to rebel against their class, they
will be unable to hold an honest mirror
to themelves and society and write origi-
nal plays of value. Nedra Vittachchi is
limited by her class affiliations, whereas
Maclntyre possessed the strength to
rebel, It was significant that in his later
years in Sri Lanka he and Stage and Set
were collaborating with Sinhalese thea-
tre folk. Reggie Siriwardena is a re-
markable creative individualist who is
deeply versed in things Western and
transcends this elite. Ediriwira
Sarachchandr and Bandula
Jayawardhana are deeply rooted in

Sinhalese culture. It is important that
sections of society, apart from the West-

ernized elite, and thereby a wider pool

of talent, should enter the English thea-

tre scene. Translations into English of
Sinhalese and Tamil plays would be use-

ful, though stylized plays are difficult to

translate into actable versions. There is

, however, no substitute for plays origi-

nally written in English. Given the cir-

cumstances in which Sri Lankan drama

in English has been placed in the last

seventy years, the burst of creativity in

recent times in this field is indeed re-

markable.
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Tiruchelvam Memorial Lecture
1989: Sri Lanka Tamil Women's
Union),pp.5-6.

Radio Drama should not be under-
rated. As Gordon House, Head of
Drama of the B.B.C. World Serv-
ice has said, "Radio is a ruthless
medium for revealing insencerity
or formula acting" -- London call-
ing, November 1991,p.12. There-
fore, the play itself must ring true.

G.N. Devi, ' The Commonwealth
Literature Period: A Note Towards
the History of Indian English Lit-
erature’, in A Shaping of Connec-
tions: Commonwealth Literature
Studies -- Then and now ed.Hena
Maes-Jelinek, Kirsten Holst
Petersen & Anna Rutherford (Den-
mark: Dangaroo Press, 1989),p.60.

Ludowyk, 'The University Drama
Soc: A Letter from London’, p.7.

Ibid., p.6.
Ibid., p.5.



Translations and explanations :

Andi Tiki Ambalamai - The
vagabonds' Shelter (The title al-
ludes to a folk tale of some vaga-
bonds who hoped to make soup,
each banking on the other's gener-
osity. Here the "shelter" is the
U.N.O))

Hunuwataye Kathawa - The Tale
of the Chalk Circle

Swarnahansa Jataka - The
Golden Swan - A Birth-tale of
the Bodhisatva (an aspirat Bud-
dha)

Bhava Kadathurawa - The Cur-
tain of Being (a dramatised ver-
sion of the same story)

Sinhabahu - a stylized drama with
mime, dance and song. The title is
the name of an important character
in the play. It tells of the slaying of
the Lion by his son, Sinhabahu, the
father of Vijaya, the founder of the
Sinhala nation. Literally, Sinha is
the Sinhala for 'Lion' and bahu the
Sinhala for 'arm'. which. as in the
Sanskrit of the Dasakumaracarita
where "great armgreat strength”,

significs power, and is later found
in the names of kings (c.g.
Vijayabahu, Jayabahu=Victorious
Power; Gajabahu=Elephant
Strength).

The Musila Nadagama - The
Drama of Musila, Drama here, as
in Greek theatre, implying styliza-
tion, song, dance and dialogue.

Guttila kavya - The Epic of
Guttila ( the poem relates the
birthtale of the Bodhisatva as a
Master Musician, Guttila, whose
position is contested by his un-
grateful pupil, Musila).

thovil - devil-dancing.
kolam - masked dance.

sokari - meaning of the word un-
known; Ediriwira Sarachchandra
guesses at chokri, the Hindi for
young girl. A ritual dance drama
with mime and song; very comic
involving the cinceiving of a child
by a barren woman and the facts
behind this pointing to fertility; a
fertility ritual performed on a
threshing floor.
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