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pÏ|sOĝk kl³_Ùqó (×_H#S) up³ã avs³n vsr (p]nÒ) pÑ&SNy - 2018/2019 
sOg~e p~Ty  
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s[.y] :- p̂Lòeör[ lòØÓ a³r¹B kðÑÓt _pr qó a[eð up_qs# _hºXòn# kðyvn#n. 

 Read all instructions given below before writing answers. 

 
 
 

 _ÓÓ pÏH#n peþy pÏH#n hekðn# (07) sÓn#×e _Ù. 

This paper contains Seven (07) questions. 

 

 pLÓ]vn sh hyvn pÏH#n anðv|Òy _Ù. A _kºts^n# pÏH#n _qkk# (02) q, B _kºts^n# 6 

vn pÏH#ny a[eöUv pÏH#n _qkk# (02) q _e»rº_gn, pÏH#n phkt (05) pÓNk# p^Lòeör[ 

spyn#n.  

Question No.1 and 6 are compulsory. Answer a total of five (05) questions by answering 

two (02) questions from section A and two (02) questions from section B.  
 

 s{Ó pÏH#nyk# sXhºÓ sÓ|n lköNú lü_¢. 

Each question will carry similar marks. 
 

 Answer question No  1 - A4 

2 - Manuscript 

3 - Manuscript 

4 - Manuscript 

5 - Manuscript 

6 a, b, c - A4 

7 - A4 
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1. Study the composition given below and answer the following questions.   

 phe ¿k#_vn sOg~e kReðy aQYyny kr as³ a[eð pÏH#nvlt p̂Lòeör[ spyn#n. 
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P.T.O. 

a. Explain the following. 

  phe sXhn# Aùv| p[h[qòlò krn#n. 

  i. Tempo di Mazurka 

  ii. Senza Sordini 

  iii. divisi 

 

 b. i. Which instruments pluck the strings throughout?....................... 
   Ó]U sOg~ey p]rºvtÓ p#lk# krn BºN#d _Ó|nv|q? 

 

  ii. Which instrument doubles at the octave, the 1st violin melody at bar 10? ………. 
   b|Ò 10 pLv[nð vylòn# _kºts ok#_Övyk# _qg«ny vn#_n# köÓn v|Ä BºN#d_y#q?  

 

  iii. Which instruments play the melody in bars 13-16? 

   b|Ò 13 – 16 qk#v| _Ól¨y v|qny krnú lbn#_n# köÓn BºN#dyk# Óg^n#q? 

 

  iv. In which bar are all the string instruments including 1st violins, plucking the strings? Bar….. 
   1 v[nð vylòn# a[eöµ s^yµÓ ee# BºN#d enú p#lk# krn#_n# köÓn b|r_y#q?  

 

 c. Mark clearly on the score using the appropriate capital letters for identification, one example of each 

of the following. 
  _ÓÓ sOg~e kReð_y# a½L akör[vlòn# phe sXhn# À lköNú krn#n.  

    A –  a harmonized Perfect cadence in E Minor 

   E Óy^nr_y# hºÒ_Ó|ny^s# kL pÒ_Fk#Ö _k#dn#syk#  

 

  B –  The start of a pedal point on the dominant in the key of A minor. 

A Óy^nr_y# _d|mnn#Ö _pªlø _p³ŷn#Ö Akk a³r¹By 

 

  C –  a bowed melody played in 3rds 
eön#v[nð an#er a[eöµv _b® krn lq _Ól¨yk#  

 

d. complete the following statements 
  phe sXhn# v|kY s¹p}ÒN krn#n. 

 

 i. The interval between the lowest and highest notes for 1
st 

violin in bar 9 is ………… 

   1 v[nð vylòn# _kºt_s# phLÓ hº ihLÓ _n»Ös# aer eð_bn an#ery………… 

 

 ii. An orchestral wood-wind instrument which could play the 1
st 

violin melody up bar 16 is the ……. 
   b|Ò 16 vneör[ 1 v[nð vylòn# _kºts v|qny kL h[kð ¼_ks#tÏlø v]ª ×n#ª BºN#dyk#  

 

 iii. An orchestral wood-wind instrument which could play either of the cello parts is the ……….. 
   _c_l» _kºts#vlòn# Akk# _h» v|qny kL h[kð v]ª×n#ª BºN#dyk#.  

 

 iv. An orchestral wood-wind instrument which uses the treble clef only and which could play 

either of the viola parts is the ……………… 
×_y»l³ _kºts#vlòn# Akk# _h» v|qny kL h[kð _tÏblø k#_lFø p³×¥£ krn ¼_ks#tÏlø v]ª 

×n#ª BºN#dyk# n¹ ………… 

 

 v. The German name given to the viola is ………… 
×_y»l³vt jÒÓ|nú bs^n# kðyn nÓ vn#_n#. 
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A _kºts 

 

2. i. Rewrite this passage in open score for the instruments indicated using the correct clefs. 

  qó a[eð sOg~e BºN#d sXh ¼pn# s#_k»Ò kþÓyt lòyn#n.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 ii. Write out these ornaments in full as they should be played.  

  phe ¿k#_vn ¼nÓn#Ös# v|qny krn a³kºryt lòyn#n. 
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7 

8 

7 

8 

6 

16 

6 

16 

 

3. i. Write these scales as directed.  
  qk#v| a[eð pÐqò phe sXhn# s#_k#l lòyn#n. 

 

  a. Write the relative major of A flat minor descending and ascending using accidentals in    time, 

beginning and ending on the Leading note. You may use one irregular note group and 

complete the last bar with a semiquaver rest. Use the Alto clef. 

a[lø_t® k#_lFø _y³½ A FølüÖ ÓŷnÒ s#_k#l_y# _rlÔÙ _¹jÒ s#_k#ly av_r»hN hº 

a³_r»hN kþÓyt a[k#s^_dn#tløs# hº  ty^¹ _y³½ ló¨O _n»Ö A_kn# ptn# hº avsn# kr 

lòyn#n. ob k[Óeð i_rg^y]lÒ _n»Ö gRRp# Akk# _y³½ an#eðÓ b|ry _smk#_Ùv _rs#Ö 

Akk# _y³½ s¹p}ÒN krn#n. 

 

 

 

    b. Write the whole tone scale in ascending form on the given note using the given rhythmic 

pattern. Complete the last bar with a single rest.  
qó a[eð _n»Ö A_kn# ptn#_gn a³_r»hN kþÓyt _h»lø_t®n# s#_k#ly, phe sXhn# ÐqøÓy 

_y³½ gnðmn# lòyn#n. avs³n b|ry Ak _rs#Ö Akk# pÓNk# _y³½ s¹p}ÒN krn#n. 

  

 

 
 

 

  c. These are the Mediant and sub mediant of a melodic minor scale in descending form. Write it 

in ascending form using the key signature, beginning and ending on RAY in common time. 
qó a[e#_e# _Ó_l³¨k# Óy^nryk av_r»hN kþÓ_y# ¸¨yn#Ö hº s¢¸¨yn#Ö _n»Ös#y. AÓ 

s#_k#ly kñ s^g#_n#cry _y³½ “_Ò” vlòn# ptn#_gn avsn# kr a³_r»hN kþÓyt lòyn#n. 

_kºÓn# ty^¹ s^g#_n#cryk# _y³qn#n. 

 

 

 

 

 

  d. Write the relative minor (Harmonic form) of the scale which has G sharp as it’s supertonic 

beginning and ending on the sub mediant in descending form using a rhythmic pattern in…….    

time. Introduce a dotted semiquaver note and a duplet. Use the F clef and mark tones with 

slurs. 

F k#_lFø _y³½ G  S³p# súpÒ _t|nðk# vn _¹jÒ s#_k#l_y# _rlÔÙ Óy^nry hºÒ_Ó|nðk# 

kþÓyt, s¢ ¸¨yn#Ö A_kn# ptn#_gn avsn# krn#n. _d|tª _smk#_ÙvÒ _n»Ö Akk# hº 

¨y]p#lÖ Akk# a[eöµv     ty^¹ s^g#_n#cryt anúk÷lv _n»Ös# nðv[rqòv _b½ sks# krn#n. 

_t®n#s# sLköNú krn#n. 
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 ii. Write the following melody in two time signatures one in simple time and one in compound time 

with correct grouping and bar lines. 
lb|qó a[eð sOg~e KN#dy s^¹plø ty^¹ s^g#_n#cryk# hº k¹pv]n#ª ty^¹ s^g#_n#cryk# hº b|Ò 

ly^n#s# _y³½ nðv[rqòv kºN#d krn#n. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  iii. Rewrite the following passage correcting all errors. 
  phe sXhn# KN#d_y# v[rqò nðv[rqò kr lòyn#n. 

 

 

 

 

 

 

 

 

  

 

 

 

4. i. Insert appropriate chords at each of the blank spaces marked * to make the given cadence. 

  Use the Dominant 7
th

 chord where applicable. 

keðr lköNú (*) sXhn# ĥs# s#E|nyn#t phe ¿k#_vn _k#dn#synt anúk÷lvn _ls tŷ¹ 

s^g#_n#cryt a½lv súÁsú _k»ª _y³qn#n. 

 

 

 

 

 

  

 

 

 

 

 

Interrupted Cadence   Phrygian Cadence   Perfect Cadence  
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     Imperfect Cadence    Plagal Cadence  

 

 

 

 

 ii.  Write the given intervals and triads using accidentals as directed. 

  phe qó a[eð in#tÒvløs# hº tÏyªs# a[k#s^_dn#Öløs# _y³½ lòyn#n. 

  

i) An Augmented triad in G sharp minor – tenor clef  

 G S³p# Óy^nr_y# og#_Ón#tª tÏydyk# - _tnÒ k#_lF#  

 

 

ii) Diatonic semitone above E and below it a Diminished 7
th

 as a harmonic interval - G clef. 

E t u¨n# dy_t|nðk# _sm_t®n# hº It phLòn# ¨mnðS#ª 7 hºÒ_Ó|nðk# in#tÒvlø Akk# 

_ls - G k#_lF# 

 

 

iii) Sub mediant triad, 2
nd

 inversion of  G flat major - Alto clef 

 s¢ ¸¨yn#Ö tÏyª, 2 v[nð in#vÒSn#, G F#lüÖ _¹jr_y# - a[lø_t® k#_lF#.  

 

 

iv) Enharmonic equivalent of D flat and above it a major 6
th 

as a melodic interval
 
– F clef 

D  F#lüÖ h^ An#hºÒ_Ó|nðk# ik#×v[ln#Ö hº It ihLòn# Óy^nÒ 6 _Ó_l³¨k# in#tÒvlø Akk# 

_ls - F k#_lF#  

 

 

v) Diminished 7
th

 chord starting on E - Treble clef 

 E vlòn# ptn# gn#nº ¨mnðS#ª 7 _k»dy - _tÏblø k#_lF#  
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5. i. Compose a complete melody of 8 bars for unaccompanied Cello based on the given opening. 

Include a modulation and end on the tonic. Add performance directions (Tempo, dynamics and 

phrasing) suitable for the instruments. 
qó a[eð a³r¹By a³Q|r kr_gn Ó]U sOg~e KN#dy b|Ò 8 k# ×yy]eö vn_s# _c_l» Akt lòyn#n. 

Ay _vne# _Ó|¨y]_løSn# Akkt _gºs# _t|nðk# kñ A_kn# avsn# ×y y]eöy. v|qny kl y]eö 

a³kºry _t¹_p´, dynmk#s# hº _FÏ#s^n# lköNú krn#n.  

 

 

 

 

 

 

 

 

 
 

 
 

 

 

 

 

 

 

 

 

 ii.  Write a melody for soprano voice to the words given below. Write each syllable under the note or 

notes to which it is to be sung. Modulate to another key and end on the tonic key. Add performance 

directions. (Tempo, phrasing and dynamics) 
lb|qó a[eð vcnvlt _s³pÏ|_n» kthDkt súÁsú enúvk# nðÒÓ|Ny krn#n. s#vr yÔn# gºynº 

kL y]eö a³kºryt ŝlbløs# qk#vn#n. eve# kñ Akkt _Ó|¨y]_løÖ kr _t|nðk# kñ A_kn# avsn# 

krn#n. gºynº kL y]eö a³kºryt qk#vn#n. (_t¹_p´, _FÏ#s^n# hº dynmk#s#) 

 

 

The twilight is sad and cloudy  

The wind blows wild and free  

And like the wings of sea birds  

Flash the white caps of the sea  
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B _kºts 

Question 6 is compulsory.  

6 vn pÏH#ny anðv|Òy _Ù.  

 

6. a) What makes the harp different from the other string instruments? Give three differences. 

  hºp# Ak a_nk# ee# BºN#dvlòn# _vns# Ø_¹ kþÓ 3 k# _pn#vn#n. 

 

 

 b) Write a brief description of the instrument invented by Adolph Sax around 1840. 

  1840 aereör kºl_y# a[_d|løF# s[k#s# ×s^n# nðpy} sOg~e BºN#dy g[n _kÔ sthnk# lòyn#n. 

 

 

 c) Write a descriptive note on the pianoforte including the working of pedals. 

  p^y³_n»_F|Ò_Ö hº _pªløs# kþ^y³kºÑe#vy g[n s×s#erºe#Ók sthnk# lòyn#n. 

 

 

 d) Rewrite these melodies at concert pitch using correct clefs.  

  lb| qó a[eð sOg~e KN#d _kºn#sÖ p^¥ Akt anúv nðv[rqò k#_lFø _y³½ lòyn#n. 

 

  i.  for Alto Saxophone in E 
b 

 

 

 

 

 

 

  ii. for two horns in D 

 

 

 

 

 

 

  iii.  for Bass Clarinet 

 

 

 

 

 

 

  iv. for Cor Anglais 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

10 

 

  

7.   Answer 5 sections of this question. 

 _ÓÓ pÏH#n_yn# k[Óeð _kºts# phkt p̂Lòeör[ spyn#n. 

 

i. When and where did jazz rock music develop? Write a short note describing the characteristics 

and the instruments which might be used in Jazz Rock bands. 

 

ii. What new direction did Schöen burg bring to 20
th

 century music? 

 

iii. Write the differences between Sonata Form and Rondo – Sonata Form 

 

iv. In what ways is the harmony of Debussy different from that of Schumann and Chopin? Name two 

works in which his new outlook on harmony is shown, giving reasons for your choice. 

 

v. Describe a Fugue in detail. 

 

vi. Explain two of the following. 

  a. Folk song   b. Swing  c. Basso continuo  d. Free jazz 

  e. Ragtime   f.  Be bop g. Blues 

 

vii. Mention some differences between a Concerto and a Symphony  

 

viii. Write a brief description of the “Russian Five” naming the composers and their works. 
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